field, 





TrRANTER’S 


s an i - aS 
pees Address Healthiest, {3 nto te Lene ieegrapn 


' 


9, Bridgewater Square, Barbican. 
t central for business or pleasure. : 
G.P.O. Highly recommended. sé 7 = Eine Highly 


ve Tg Seer 
‘ 


me =e re 
~ 

5 ? 4 ej 
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TO LONDON. VISITORS TO LONDON, 
TEMPERANCE HOTEL, é 2 be TEMPERANCE HOTEL, 


“How to Spend a W 

in London,” with Tariff and Ti 
ic Address—“ 
ndon,”” 








Electric Light throughout 


TRANTE R'S 


6 to 9, Bridgewater Square, Barbican. 
Highiy recommended. “ i 5 4 


fox ulde,” 
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GOLD MEDALS ROYAL YORKSHIRE § EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIR”™), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 
CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 85 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 





The Editions ready are as follows: 


No. 44" Crown 8vo, eloth, 35 Supplemental Anthems .,. 28. No, 50** Royal 8vo. Organ Ed, 120 Anthems Complete 
~ 444. me » 120 Anthems Complete, (vis., 85 Old; 35 New) 108. 
" (viz.,85 Old; 35 New) 38. 6d. » 60* Crown 8vo (Sol-fa), Suppiencete Anthems “- 26. 


£ 
» go* Royal 8vo. Organ Ed. 35 Supp. Anthems... USUAL TERMS FOR QUANTITIES. 


The Supplemental Anthems are now being prepared in the Demy 8vo Ed. (No. 78), and prices will be shortly announced. 

AsNew “Special India Paper” Edition, crown 8vo, with Music, including 85 Supplemental Anthems, has been 
issued, This may be had in either Notation in various handsome bindings, from cloth 6s. net and upwards. Send for 
Catalogues of various issues for Presentation. 


PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer. 
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BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR A COPY OF .. 


Arthur Berridge’s Cantata, 


THE LOWE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 

“The sentiment of the words throughout accords well with the 
title, voicing a ~~, aid glad recognition of the love of God. 
The vocal parts are c aracterised by free and pleasing movement 
without being unduly taxing.”—The Presbyterian. 

“ Easy and tuneful.”—Musical News, 


Price 1s. both Notations. Sample copy to Choirmasters for 8d. 


OFFICE, 29, Paternoster Row, E.C. 


‘““MusICAL JOURNAL” 


JUST ISSUED FOR 


SACRED CONCERTS, 
WHEN I SURVEY THE WONDROUS CROSS. 
Soprano or Tenor 


By WM. T. CROSSLEY, A.R.C.O. 
D to G, 3s. 


SAVIOUR, BREATHE AN EVENING 
BLESSING. 
Duet for Soprano and Tenor or two Sopranos. 


By ARTHUR G. COLBORN. 
3s. 





























Sample Copies of both the above sent post free tor 1/6. 
‘“*MusicaL JourNAL” OFFice, 29, Paternoster Row, E.C. 








WICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Traoker Action, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 


—eeeeOeeee 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISB. 








First-olass Tuners sent to all parts of the Country. 





WADSWORTH & BRO., 


Organ Builders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Sbecifications, 
sent post free on application. 








Estimates, Designs, and Testimenidle 


SE ta 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & GCO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 

























opularfdition 





arte 








Rreithop|&)% 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 

To be had of all Music-sellers, 















ORGANS 


For Sale or Hire, or payable in 5 years. 


FOUR NEW, SUPERIOR, 
HIGH-CLASS ORGANS on view at 
£155, £200, £220, £255; 
Also FIVE SECOND-HAND ORGANS at 


£25, £35, £50, £60, £150. 


Price list with specifications for peiting Organs 
from £100 to £2,00 


THE MOST jms AND ee Sveran OF 
TUBULAR PNEUMATIC ACTION 


ALTERATIONS ADDITIONS, REPAIRS, AND TUNINGS, 


‘ OD ALFRED MONK, 
a ib Norks, 556, HOLLOWAY ROAD, LONDON. 
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ORCA 


Price 
I 


Write 
the 


Che ‘Honconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 184. 


APRIL, 1903. 


PRICE 2D. 
Annual Subscription 3 2s. 6d. post free. 








CA 


By ROYAL WARRANT TO ln ee) His MAJESTY THE KING. 


NORMAN , Ltd. 


Head Office and Works: 


St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294, NORWICH. 
London Factory: 


19, Ferdinand Street, 
Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


ESTIMATES GIVEN FOR TUBULAR- 
PNEUMATIC & ELECTRIC ORGANS. 


~ PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


RANK S. HILL (Bass), late Guildhall School of 

Music, for Concerts, etc. Open to engagement at a Church 

for Sundays.—2o2, Haverstock Hill, N.W. 

R. ALFRED J. LAYTON (Baritone), of the 

4 Crystal Palace Saturday Winter Concerts, Queen's Hall 

Concerts, etc., etc. For Oratorios, Musical Services, Mis- 

cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 

or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, 5.W. 


R. EDWIN WILKINS (Tenor), for Ballad 

Concerts, At Homes, Ur.torios.—For terms, apply to per- 

panes address, Whittier House, 136, Browning Road, Little 

R. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N, 

















PRICE FIVE SHILLINGS. 
THEO. BONHEUR’S 


STANDARD PIANOFORTE TUTOR 


INCLUDING THE 
Celebrated Teaching Pieces by WM. SMALLWOOD, viz., FAIRY 
BARQUE, RIPPLING LAKE, and LA ROSE BLANCHE, also 
LADY ARTHUR HILL'S Popular Melody IN THE GLOAMING, 
(Simplificd expressly for this lutor by THeo, BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. 
“ Best Tutor published.”—Review. 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s, net), reduced to 4s. net. 


WALTER WHITTINGHAM, 
13, Little Marlborough Street, London, W. 








DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 


CHANGE OF ADDRESS. 
R. W. WOLSTENHOLME, Mus.Bac. Oxon., 
Organist and Choirmaster King’s Weigh House Church, 
Duke Street, Grosvenor Square, desires that all future 
Applications for Terms for Organ Recitals, etc., be sent to his 
New Address—11, HitGrove Roap, SoutH Hampsreap, N.W. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 

IPE ORGAN.—2 Manuals and Pedals; to Stops, 

4 Couplers; Tremulant, and 2 Composition Pedils. Hand- 
some Speaking Front. Erected in Private Residence. Suit small 
Church or Hall.—Apply 95, Bevington Road, Aston, Birmingham. 

















SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in G. Four Voices si Sag «» 3d. 
Magnificat and Nuno Dimittis in ¢ ii «. 3d 
Ditto Ditto Tonic Sol-fa ... 13d 


ANTHEMS - Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3d. 

If We Believe. C2; x 

Ditto Tonic Sol-fa ... 14d. 


ORCAN—Largo in E-flat “a 1s. net. 
Minuetto in D ay oki .-. 18. 6d. net. 
Three Short Pieces in One Book 2s, net. 


LONDON. 





NOVELLO & COMPANY, 


REPRINTED BY REQUEST. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL, 
Reprinted from the ‘‘ Nonconformist Musical Journal,” in pamphlet 
form, for Distribution amongst Choirs. 
Price One Penny, or 9d. per dozen net. 
“ Musical lournal” Office, 29, Paternoster Row, Lonion, E.C. 








A SHORT CHURCH CANTATA, 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
3. HEH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & GO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Tov, Belmont Pars, B.ackheath, SE: 


4d. ’ 











SEVEN NEW TUNES 


For Sunday School Festivals, etc. 
(Selected from 850 Competitions.) 
Music, 7/- per 100; Words, 2/- per 100. Special Title-page 
| for quantities. Write for Sample to 
MANCHESTER SUNDAY SCHOOL UNION, 
53c, Brown Street, Manchester. 
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“TONDON 60 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS, 














PATRON His Grace the Duxe or Lzzps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Auecustus Hoxmess, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1903. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Juty (JuNe for Scotiand 
and Ireland), when Certificates will be granted to all successful 
candidates. 

SYLLABUS for 1903 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Singing, and ogg | of Music, 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Dichewe (L.C,M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1903. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at MoJerate Fees, 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 


T. WEEKES HOLMES, Secretary. 
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BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR A COPY OF .. 


Arthur Berridge’s Cantata, 


THE LOVE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 

* The sentiment of the words throughout accords well with the 
title, voicing a edge | aid glad recognition of the love of God. 
The vocal parts are characterised by free and pleasing movement 
without being unduly taxing.”—The Presbyterian. 

“ Easy and tuneful.”—Musical News, 


Price 1s. both Notations. Sample copy to Choirmasters for 8d. 


‘“MusIcAL JOURNAL” OrFIcE, 29, Paternoster Row, E.C. 


JUST ISSUED FOR 


SACRED CONCERTS, 
WHEN I SURVEY THE WONDROUS CROSS. 
Soprano or Tenor 


By WM. T. CROSSLEY, A.R.C.O. 
D to G, 3s. 


SAVIOUR, BREATHE AN EVENING 
BLESSING. 
Duet for Soprano and Tenor or two Sopranos. 


By ARTHUR G. COLBORN. 
3s. 





Sample Copies of both the above sent post free for 1/6. 
‘*MusicaL JourNAL” OFFice, 29, Paternoster Row, E.C. 





WICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


IS 


Organs built with improved Traoker Aotion, also with 


the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 


eee 


largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISB. 





First-olass Tuners sent to all parts of the Country. 





WADSWORTH & BRO., 


Organ Builders, 
85, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Shecifications, Estimates, Designs, and a oh a > 
= = he Fr 





sent post free on application. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 





LACHENAL & CO’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


Popular[dition 





Breithop ahartel 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke. 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 

To be had of all Music-sellers, 








ORGANS 


For Sale or Hire, or payable in 5 years. 
FOUR NEW, SUPERIOR, 

HIGH-CLASS ORGANS on view at 
£155, £200, £220, £255; 
Also FIVE SECOND-HAND ORGANS at 
£25, £35, £50, £60, £150. 


Price list with specifications for building Organs 
from £100 to £2,000. 


ST IMPROVED AND RELIABLE SYSTEM OF 
igre: TUBULAR PNEUMATIC ACTION, 


ALTERATIONS ADDITIONS, REPAIRS, AND TUNINGS, 


ALFRED MONK, 
8, 556, HOLLOWAY ROAD, LONDON. 
















ORCA 


For 
Price 
1 


Write 
the 


The ‘Honconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 184. 


APRIL, 1903. 


PRICE 2D. 
Annual Subscription 3 2s. 6d. post free. 








Ltd. 
Head Oftice and Works: J 


St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294, NORWICH. 
London Factory : 


19, Ferdinand Street, 
Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


ESTIMATES GIVEN FOR TUBULAR- 
PNEUMATIC & ELECTRIC ORGANS. 


PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


FrRAN K S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Upen to engagement at a Church 
for Sundays.—2o2, Haverstock Hill, N.W. 


M®: ALFRED J. LAYTON (Baritone), of the 
4 Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, is- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Sauare, $.W. 


R. EDWIN J. WILKINS (Tenor), for Ballad 

Concerts, At Homes, Ur.torios.—For terms, apply to per- 

ponent address, Whittier House, 136, Browning Road, Little 

ord, 

R. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 























PRICE FIVE SHILLINGS. 
THEO. BONHEUR’S 


STANDARD PIANOFORTE TUTOR 


INCLUDING THE 


Celebrated Teaching Pieces by WM. SMALLWOOD, viz., FAIRY 
BARQUE, RIPPLING LAKE, and LA ROSE BLANCHE, also 
LADY ARTHUR HILL'S Popular Melody IN THE GLOAMING. 
(Simplificd expressly for this Tutor by THeo, BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. 
“ Best Tutor published.”—Review. 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s. net), reduced to 4s. net. 


WALTER WHITTINGHAM, 
13, Little Marlborough Street, London, W. 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. T.C.L.; Author of “The Student's Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 


CHANGE OF ADDRESS. 
R. W. WOLSTENHOLME, Mus.Bac, Oxon., 
Organist and Choirmaster King’s Weigh House Church, 
Duke Street, Grosvenor Square, desires that all future 
Applications for Terms for Organ Recitals, etc,, be sent to his 
New Address—11, HitGrove Roap, SoutH Hampsreap, N.W. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
LEES, seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers. 
IPE ORGAN.—2 Manuals and Pedals; 10 Stops, 
4 Couplers; Tremulant, and 2 Composition Pedils. Hand- 
some Speaking Front, Erected in Private Residence. Suit small 
Church or Hall.—Apply 9s, Bevington Road, Aston, Birmingham. 

















SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in G. Four Voices ‘ais sin 
Magnificat and Nuno Dimittis in¢ __... 
Ditto Ditto Tonic Sol-fa 


ANTHEMS - Lead Me in Thy Truth. (Lent) 
The Cood Shepherd. (Easter) 
if We Believe. " ata hed 

Ditto Tonic Sol-fa 


ORCAN—Largo in E-flat . 
Minuetto in D ~~ “a 
Three Short Pieces in One Book 


LONDON. 


2s, net. 





NOVELLO & COMPANY, 





REPRINTED BY REQUEST. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL, 
Reprinted from the ‘ Nonconformist Musical Journal,” in pamphlet 
form, for Distribution amongst Choirs. 
Price One Penny, or 9d. per dozen net. 
“Musical lournal” Office, 29, Paternoster Row, Lon ion, E.C. 





A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE, 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & GO. 


Write for Complete Lists of Church Music and Specimen Ge to 
the Composer, Hill Top, Belmont Pars, B.ackheath, 5,E. 








SEVEN NEW TUNES 


For Sunday School Festivals, etc. 
(Selected from 850 Gompetitions.) 


Music, 7/- per 100; Words, 2/- per 100. Special Title-page 
for quantities. Write for Sample to 


MANCHESTER SUNDAY SCHOOL UNION, 
53c, Brown Street, Manchester. 


“TONDON GOLLEGE OF JUSIE 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


His Grace the Duxe or Lzzps. 






































PATRON 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Hoxmgs, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1903. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Juty (June for Scotiand 
and Ireland), when Certificates will be granted to all successful 
candidates, 

SYLLABUS for 1903 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Singing, and [heory of Music, 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma ag 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1903. 

In the Educational De 
thoroughly trained under the best Professors at MoJjerate Fees, 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 


T. WEEKES HOLMES, Secre/ary. 


Cony students are received and 
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NEW ANTHEM, 


The Pilgrims of the Night. 


A Setting of Faber’s Hymn, “ Hark! hark, my sul, angelic songs 
are swelling,” for Soprano Solo and Chorus. Devotional, expres- 
sive, easy, and varied, 

Old Notation, 3d.; Sol-ja, 2d, 

Specimen gratis and post free to any Choirmaster. 








H, E. NICHOL, 4a, BAKER STREET, Hutt. 


JUST PUBLISHED. Price 3s. net. 


MUSICAL MINISTRIES x2 CHURCH. 


By WALDO SELDEN PRATT, 
Professor of Church Music at Hartford Theolgical Seminary. 


‘The lectures discuss, fiom experience and with good sense, 
such subjects as hymn-singing, the choir, the organ and the 
organist.”—Scotsman. 


FLEMING H. REVELL COMPANY, 
21, Paternoster Square, E.C.; and EDINBURGH. 


A NEW IDEA 


IN SUNDAY SCHOOL & FESTIVAL PIECES. 


Chaste, Artistic D:signs, Illustrating two 


NEW SERIES OF SUNDAY SCHOOL MUSIC, 


“SONG-WINGS’ & ‘SUNBEAMS of SONG.’ 


For Specimens and Prices send a Penny Stamp to 
THE PILGRIM PRESS, 57, I upcate Hit, Lonnon, E.C. 


The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Mr. Charles W. Pearce and 
Dr. Charles Vinccnt. 


Office :—9, BERNERS ST., LONDON, W. 

















Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 


A NEW CANTATA FOR EASTER. 


The Triumph of the Gross 


By ARTHUR BERRIDGE. 


A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion. The fina! chorus is an Easter Hymn in anthem 
form, “ Hallelujah! Christ is Risen.” (Time, about 1 hour.) 


Staff Notation, 1s.; Tonic Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 


Words for Congregation (with music of two Congrega- 
tional Hymns), 48, per 100 net. 


‘*MusIcAL JOURNAL” CFFICE, 29, Paternoster Row, E.C. 








Prize Harvest Anthem 
COMPETITION. 





Gwo Guinead each are offered 


For two or more of the best Anthems sent in. 
The last day for receiving compositions is May Ist, 1903. 
CONDITIONS WILL BE SENT ON RECEIPT OF POST-CARD. 
Adc ress— 
BLACKBURN & CO., 
The Great Yorkshire Music Publishers, 
65, MEADOW LANE, LEEDS. 














THE CITY TEMPLE. 


Sacred Concert 


GOOD FRIDAY EVENING, 


APRIL 10th, 1903. 


ARTHUR BERRIDGE’S CANTATA, 


“THE LOVE OF GOD,” 


and a Miscellaneous Selection. 




















SOLOISTS— 
Miss WINIFRED JENKINS, 
Miss MAY WILLBY, 
Mr. ROBERT A. KINGSTON, 
and Mr. A. J. LAYTON 


Cornet Solo - - - Miss BEATRICE PETTIT. 
Organ - : - - Mr. A. J. HAWKINS. 
Conductor. - - Mr. ARTHUR BERRIDGE. 
Members of Choirs knowing the work will be heartily welcomed 


at the final rehearsal on Tuesday, April 7th, at 7.30. 
(Entrance in Piumtree Court ) 








Doors open at 7 o’clock. Commence at 7.30 p.m. 
COLLECTION TO DEFRAY EXPENSES. 





SECOND EDITION NOW READY. 


The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘‘ The Singer’s Guide,” “ Catechism of Music,” etc. 


‘Most helpful little manual we have met for a long 
time. . . . Altogether a capital book. We recommend 
it warmly to all church musical workers.” 

— Glasgow Herald, December 20th, 1901. 

‘‘Should become a veritable vade mecum to the choir- 
master and choral conductor,”— Piano Fournal. 

“Excellent little book. . . , Advice given is thoroughly 
practical.”—Lioya’s. 

‘“« We have nothing but praise for Mr. Adcock’s book.” 

—Organist and Choirmaster. 

“ A useful book for all who have anything to do with 

choirs.”—Daz/y Graphic. 
Cloth boards, 2s, net. 
“Musica JournAL” Orrice, 29, Paternoster Row, £.C. 


ORATORIOS by CEO. SHINN, Mus. Bac. Cantab. 


“THE CAPTIVES OF BABYLON.” 


18th Thousand. Price *) pear 2s. 6d. Cloth, 3s, 6d. ; 
ol-fa 5 
‘(In our judgment no better work of the kind has yet been 
published. It is brimful of pretty melodies, and the harmonic 
effects show the skill of a painstaking and talented musician.” 
—Free Methodist. 











«“ The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we 
can hardly do it justice, \ here all is so good it is difficult 
to mention any special numbers,”—United Service Gazette. 


Very Suitable for Easter. 


“LAZARUS OF BETHANY.” 


Price 2s.; Paper Boards, 2s. 6d. ; Cloth, 3s. 6d. ; Sol-fa, 1s. 

“Mr. Shinn has the happy knack of writing popular music, 
which is at the same time thoroughly good, and free from serious 
difficulties. This, his latest work, will find acceptance amongst 
Choral Societies and Church Choirs, The choruses are bold and 
effective. ‘The solos are melodious and suited to the words. The 
quartet, ‘ Blessed are the Dead,’ is really charming.” 

—Nonconformist Musical Journal. 

‘Mr. Shinn is entitled to warm praise for his oratorio, since it 
is obviously written to provide choirs of moderate capabilities 
with a work not too long, not too difficult, but withal melodious 
and susicia like, and, above al', faithful in its reprematatine of 
the dramatic incidents of its sacred narrative, Upon all these 
grounds Mr. Shion can claim a succes.”— The Keyboard. 


London: HART & CO., 20& 21, Paternoster'Row,€.C. 
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Che ‘Ronconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 





CONTENTS. PAGE 





Our COMPETITIONS 

PassinG Nores .. Ne na “ «“s 

FOLKESTONE NONCONFORMIST CHOIR UNION 

Dover FREE Cuyurcu Cuorr UNion ; oF 

HicH WycomsBe Nownconrormist CHoir UNION ‘ sis 

Music AT THE Kinc’s We1cH House CuurcH, GROSVENOR 
Square, W. .. a de as st = + de 

MANCHESTER Nonconrormist CHoiR UNION .. “a age 

Some CONTINENTAL CONTRIBUTORS TO ENGLISH PSALMODY 

RECITAL PROGRAMMES .. a me - ea a inp 

RocuDaLe WeEstey Circuit Cuorr UNIon 

Tue SunpAy ScHooLt Union ComPETITION ie he wt 

THe Nortu-East Lonpon AUXILIARY OF THE NONCON- 
FORMIST CHorR UNION a oa . 3 a 

NONCONFORMIST CHURCH ORGANS . 

EcHOES FROM THE CHURCHES 

New Music.. : s ; 

ACCIDENTALS e 

To CoRRESPONDENTS 


—_“€esrrrwrrrnrn OXON Ow errs ees :<c 0 ee eee 





SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per #th page = 2} inches £012 6 
‘ss 2 48 on a ae an ts 6 
o> ull. 4 ad “ae bea “a 4 4,0 

Discount for a long series. Special position by arrangement. 

PROFESSIONAL NOTICES. 
3 Lines 10s. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 
All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office,29, Paternoster Row, London, E.C. 


Our Competitions. 


%:)HE prize for the best set of varia- 
| tions on a hymn tune for the organ 
has been awarded to 
Mr. J. P. ATTWATER, F.R.C.O., 
82, ORLANDO Roap, 
CLAPHAM COMMON. 
OK 
THE NEXT COMPETITION. 

We offer a prize of Two Guineas for the 
best anthem for Harvest. No solos allowed. 
The following are the conditions :—- 

1. MSS. must be sent to the Editor at 
‘‘ Bryntirion,’’ Grimston Avenue, Folkestone, 
on or before April 30th, 1903. 

2. Each MS. must be marked with a nom- 
de-plume, and must be accompanied by a 
sealed envelope containing the name and ad- 
dress of the writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for 
that purpose. 

4. We reserve the right tv withhold the 
prize should we consider there is no MS. of 
sufficient merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

KK 


Harold Darke, the fourteen-year-old boy 
who has just gained the open scholarship for 
organ playing offered by the Royal College of 
Music, comes of thorough Nonconformist 
stock. His father was a deacon of Highbury 
Hill Baptist Church, and died a short time ago. 





Harold at one time took lessons from Mr. 
Fountain Meen, but during the last three 
years he has been a pupil of Mr. Arthur Ber- 
ridge, the organist of Highbury Hill Baptist 
Church. The lad has given up much of his 
spare time (which most youths would have de- 
voted to sports) to musical study, and now he 
has begun to reap the reward. We heartily 
wish him much success in his new sphere of 
training. 
OK 

An Ipswich clergyman has a rather severe 
method of dealing with his choir-boys. On a 
recent Sunday, for leaving the church in undue 
hurry, he gave seven of them the option of 
being caned or expelled. The little fellows 
accepted the former. But surely the parson 
could have secured better behaviour by the 
boys without resort to caning. In most Non- 
conformist choirs the fault is not undue haste 
in leaving, but undue carelessness in arriving 


late. 
SS 


The death of Dr. William Rea at New- 
castle-on-Tyne, on March 8th, removes one of 
the most prominent organists in the North of 
England. Born in London on March 25th, 
1827, the deceased was an articled pupil for 
three years of Josiah Pittman, and afterwards 
of Sterndale Bennett, also of Moscheles and 
Richter at the Leipsic Conservatoire. At the 
age of sixteen he became organist of Christ 
Church, Watney, and occupied a similar post 
successively at St. Andrew Undershaft, 
Leadenhall Street, and St. Michael’s, Stock- 
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well. In 1860 he was elected, after competi- 
tion before Henry Smart and W. T. Best, 
organist to the Corporation of Newcastle, a 
position which he held until 1891. Dr. Rea’s 
famous choir performed all the latest works of 
the leading British composers under their own 
conductorship, among the number being 
Sullivan, Smart, Prout, Mackenzie, Mac- 
farlane, and others. Like his choir Dr. Rea’s 
orchestral concerts were known as among the 


Passing 


UCH has been written about the music 
piracy question and the new Musical 
Coypright Act, but I don’t know that 
anybody has said just the right thing. 
The right thing is this, that pub- 
lishers ought to make their music 

The very success of these pirated songs 


cheaper. 
shows that there is a vast public which is not reached 


at all by the publisher who prices his songs at 


eighteenpence and two shillings. That sheet music 
of all kinds is far too dear, there is not the slightest 
doubt. When music had to be engraved on copper 
plates it was of necessity somewhat expensive ; but 
in these days of cheap processes there is no earthly 
reason why a new song should not be sold at six- 
pence instead of at two shillings. You will tell me, 
of course, that this is impossible, because the pub- 
lisher has to pay the composer a royalty of from 
threepence to sixpence a copy. But then in the 
case of a cheaper issue of copyright, the composer 
would not receive so large a royalty per copy, 
although, by reason of the much larger number of 
copies sold, he would actually make more money. 





The case may be stated in the following terms: 
(1) There is an immense public for cheaper music ; 
(2) the music-publishing firms have not moved with 
the times; and (3) the cost of printing and publish- 
ing music, with all the working expenses, cannot 
be so very heavy. Is it not rather a fact that 
publishers have to overweight themselves with 
rubbish that hardly pays its way in order to keep 
an extensive catalogue? At any rate, if the large 
publishers of books can make a profit out of copy- 
right novels by Hardy, George Meredith, and 
Stevenson, when sold by retail booksellers at 4¥4d., 
surely the price of music could be lowered for 
popular editions. If the pirates had only taught our 
music publishers that lesson, I should have hailed 
them as blessings in disguise, but so far as I can 
see, the publishers, like the chemists before the 
advent of the cheap drug stores, mean to keep up 
the high prices and so make the public suffer. They 

ill learn better some day. 


A certain Mr. Rutland Boughton has started in 
a contemporary a series of papers headed “ Medita- 
tion in the Study.” After reading his first contri- 
bution, I can only say that it might be well if Mr. 


best in the country. He wrote several part- 
songs and other works, which were performed 
by his choir. Probably his ‘‘ Air with Varia- 
tions ’’ for the organ will have the longest 
life. 
OK 

Mr. E. Minshall has beer invited to visit 
Cape Colony in the autumn t¢@ give a series of 
organ recitals and musical lectures in the Free 
Churches there. 


Notes. 


Boughton would imitate the old lady’s parrot and 
confine himself to meditation without attempting 
utterance. Mr. Boughton distinguishes various 
kinds of music, and one kind he goes for tooth and 
nail. That kind is what he calls “culture music.” 
It was Haydn, he says in effect, who invented it. 
Haydn “deliberately dedicated his art impulse to 
the appetites of the rich.” He grovelled “ beneath 
the loaded table of Dives,” receiving “ such odd frag- 
ments of the orgy” as might chance to fall. Now 
what does this nonsense mean? I suppose Mr. 
Boughton wants to insinuate that Haydn ought to 
have starved rather than accept the post of band- 
master to Prince Esterhazy. That is a fine doctrine 
to prate about in the study, but in practical life it 
does not come out so well. Mr. Russell Lowell says, 
indeed, that the best source of inspiration is an 
empty pocket. But I don’t believe it. If I were in 
need of bread, and had to write these “ Passing 
Notes” merely in order to satisfy my hunger, do 
you think that I should do them any better than after 
rising from a good square meal? 

I am for looking at things of this kind from the 
point of view of common-sense. Why should we 
applaud Johnson for throwing away the boots that 
some pitying soul had placed ‘outside his door at 
Pembroke? Johnson might have got wet feet, and 
then there would have been no Dictionary, no Bos- 
well. A man derives no real advantage from being 
poor, though he may have a hundred disadvantages 
from being rich. The great thing is to be freed 
from worry, from the anxiety about getting ends to 
meet. But apart from all that, Haydn’s music, as 
we know it, was not in the least affected by his 
service with the Esterhazys. If there is nothing of 
the Tschaikowsky “luxury of woe” in his composi- 
tions, it is not because he lived a comfortable, easy 
life, but because, like Mendelssohn, he was naturally 
of a sunny, joyous temperament. “When I think 
of the Divine Being,” he said, “my heart is so full 
of joy that the notes fly off as from a spindle, and 
as I have a cheerful heart He will pardon me if | 
serve Him cheerfully.” Moreover, Mr. Boughton is 
altogether wrong is saying that Haydn deliberately 
dedicated his art to the rich. The Salomon Sym- 
phonies were not dedicated to the rich; neither was 
“The Creation.” Most of the things that Haydn 
wrote directly for the Esterhazys are quite unknown 
in the concert room. Mr. Boughton must try again. 
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That street music question, how persistently it 
crops up! I have long been convinced that nothing 
short of stopping street music altogether will ever 
be satisfactory. No doubt a very large number of 
poor people welcome the organ grinder, and the 
mechanical piano man, and the seedy individual 
with the cornet, But there are also a large number 
of people to whom the attentions of these artists 
are anathema maranatha. These are the brain- 
workers, the invalids, the sick, and the over-sensi- 
tive. Perhaps the over-sensitive suffer as much as 
any other class. The other day a London musician 
summoned a street singer, who described himself as 
a “high tenor,” for annoying him, but as it was 
proved that the man was singing a considerable 
distance away, and would not annoy the average 
person, the magistrate decreed that the musician 
must bear the drawbacks of his own gift of sensitive- 


Yes 


ness. Sothen if you are a musician and want relief 
from the itinerant artist, you must either remove 
yourself into the country or become—an average 
person ! 0 ee 
I am sorry to hear of the threatened blindness of 
Mr. Ira D. Sankey, the well-known hymn-writer and 
singer, and the co-worker of the late Mr. Moody. 
Some years ago Mr. Sankey was said to be preparing 
his autobiography, and I hope the work has been 
completed. Looking back on his forty years of 
public life, Mr. Sankey explains the remarkable 
preservation of his voice by the care he has always 
taken of his general health. He has never used 
artificial means of voice preservation, but has 
avoided strain, and lived, as far as possible, -in the 
open air. I trust he has many years of life yet 
before him. J. CUTHBERT HADDEN. 


ALLL 


folkestone Wonconformist Choir Union. 


ON Wednesday, February 18th, the Free Church 
Council held a social meeting in the Town Hall 
for young people, which was largely attended and 
much appreciated. Various ministers and laymen 
spoke during the proceedings. 
Choir Union, under the efficient conductorship of 
Mr. W. Bramley, sang several choruses and part 
songs in good style. 

On Tuesday, March 17th, a Choral Festival 
Service was held in Radnor Park Church. An 
interesting service was arranged by the committee. 
The introit was, “O worship the King” (Nichol) ; 
the anthem, “Sing, O Heavens” (Sullivan), the solo 
being sung by Mr. F. C. Lepper. .Dykes’ Te 
Deum in F was sung, and Psalms cxviii. and 


\¢ “is ~~ ‘ 
YO =. 


The Nonconformist. 


cxlviii, were chanted. The vesper, “Keep us safely 
through the night” (Minshall), closed the service. 
Mrs. Walton accompanied very efficiently, and Mrs. 
Ostler played the voluntaries with much taste. Mr. 
Minshall conducted. The President of the Free 
Church Council, the Rev. J. C. Carlile, presided, 
and at very short notice gave an appropriate address 
on “Songs in the Night.” The Rev. A. J: Palmer 
was to have preached, but owing to bereavement was 
unable to be present. The Rev. R. M. Spoor, 
A. E. Raw, and G. W. Wellburn, B.A., also took 
part in the service. Unfortunately the evening 
was very wet and stormy; the congregation was 
consequently not as large as it would otherwise 
have been. 


Dover free Church Choir Union. 


A SUCCESSFUL concert was given in Buckland 
Wesleyan Church, Dover, on Wednesday, Febru- 
ary 25th, by the above choir, under the conductor- 
ship of Mr. S. L. Coveney, A.R.C.O. 

The choruses sung included: “ The Heavens are 
telling ” (Haydn) ; “ How lovely are the messengers” 
(Mendelssohn); “O Divine Redeemer” (Gounod) ; 
“Into the Silent Land” (Gaul), etc., and were 
accompanied by a small but efficient string band, 
with pianoforte and harmonium, presided at by Mr. 
H. Coveney and Mr. S. Coote. The following solos 
were excellently rendered: “Sun of my soul” 
(Newton) and “ Pilgrims of the night” (Liddle), by 
Madame Minnie Curtis; “A dream of Paradise” 
(Gray) and “If with all your hearts” (Mendelssohn), 


by Mr. C. Venner; “Arm, arm, ye brave ” (Handel) 
and “ There is a green hill” (Gounod), by Mr. Alec 
Buckman, who also joined Mr. Venner in the duet, 
“Now are we ambassadors” (“St. Paul”). Miss 
C. Brace played two violin solos in her usual artistic 
manner: “Nocturne” (Guido Papini) and “Simple 
Aveu” (Thomé), the accompaniments to these solos 
being played on the organ by Mr. S. L. Coveney, 
who also accompanied the vocal solos. The concert 
was given in aid of the Wesley Guild, and during 
the evening Rev. Wm. Gibson (President of the 
Guild) referred in appreciative terms to the efforts 
of those who participated, and spoke of the good 
work done by the Free Church Choir Union, pre- 
dicting a still more useful and successful future for 
the same. 


ae on 


bigh Wycombe Wonconformist Choir Union. 


ON Wednesday, March 4th, a meeting of repre- 
sentatives of all the Free Church choirs in the 
town was held with a view of forming a local 
N.C.U. Mr. Minshall was invited to be pre- 
sent to explain the working and methods of 


local unions. After discussion it was finally and 
unanimously resolved to form a Union, and the 
necessary steps were taken. Mr. B. W. Baker was 
largely instrumental in bringing the matter to a 
successful issue. 
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Music at the Xing’s Weigh House Church, 
Grosvenor Square, W. 





pase) HE ‘“Weigh House’? Church 
VfEE derives its name from the fact 
| that it originally met in a room 
| above the King’s Weigh House, 
in the City. The building being 
required in connection with rail- 
way improvements, it became necessary for 
the church to find a fresh home, and after 
much deliberation it was decided to erect a 
new building in the heart of the wealthiest 
centre of the West End. ‘‘ Park Lane’’ is 
not usually regarded as a district particularly 
helpful to the propagation of Nonconformist 
principles, but the 
church has __ recently 
prospered in its new 
home far better than it 
did latterly in the old. 
Dr. Thomas _ Binney, 
one of the finest Con- 
gregational ministers 
of any generation, was 
pastor of the Weigh 
House for many years. 
The Rev. Alexander 
Sandison was in charge 
at the time of the 
change, but he resigned 
in igor. Soon after- 
wards, the church in- 
vited Rev. John Hunter, 
D.D., to undertake the 
pastorate, and upon his 
acceptance, London 
gained a cultured 
preacher of power and 
ability, and the church 
a very excellent minis- 
ter, attractive to the 
young people as _ well 





as helpful to the older MR W. WOLSTENHOLME, MUS.BAC. 


members of the congre- 

gation. When Dr. Hunter commenced his 
ministry he introduced the ‘‘ Form of Service ”’ 
and Liturgy which he had compiled for use in 
his Glasgow church, as well as other features 
in the service which are regarded as of assist- 
ance in the orderly and reverent observance of 
divine worship. 

The interior of the Weigh House is decidedly 
striking. Filling the whole of the end of the gal- 
lery is the organ, and below is the communion 
table, placed so near to the end of the church as 
only to allow room for a seat behind. A little in 
advance is the reading desk, while at the foot 
of the steps leading to the platform is a brass 
lectern, from which the ‘‘ Lessons ”’ are read. 
The pulpit is one of the old-fashioned sort, 
approached from behind by a flight of steps, 





and raised almost level with the gallery. 
Above the platform, and laid on to the front of 
the organ, is a fairly large brass cross, which, 
with the preacher’s ‘‘ D.D.’’ gown, increases 
the ‘‘ churchy ”’ air of the building, and which 
would somewhat startle any of the old Puri- 
tan founders were it possible for them to re- 
visit their old church. Times have changed, 
however, since their period, and present-day 
problems cannot be disposed of in their fashion. 
Certain it is that the ‘‘ Puritan ’’ service, bereft 
of all music, and with a sermon of ninety 
minutes (or more) in length, would attract no 
one at the present day, 
although it used to be 
enjoyed, according to 
all accounts. 

However much it 
might disturb the 


thies, it must be said 
that the service at the 
*“Weigh House’’ is 
appreciated, and, more- 
over, attracts young 
men in large numbers. 
In fact, one of ‘the most 
noteworthy features is 
the presence of the 
youth of: both sexes. 

The sermon on_ the 
occasion of our visit 
was one of a_- short 
series of addresses 
giving some “ re-state- 
ments of Christian doc- 
trine, chiefly intended 
for the large and grow- 
ing class who are dis- 
satisfied with the tradi- 
tional and familiar 
interpretation of Chris- 
tian doctrine, and are yet anxious to keep the 
ideas and truths which lie at the heart of the 
creeds.”’ 

Although Dr. Hunter’s discourses alone 
would draw a large congregation, some mea- 
sure of credit must also be placed to the 
method of conducting the service, which, 
doubtless, is a ‘‘means of grace,’’ valued 
by not a few. The liberality of the church has 
provided a very ample supply of books for 
each worshipper, and the kindly direction as to 
the page position of the various portions of the 
service enables everybody to follow the Liturgy 
throughout. There is a choice of twelve dif- 
ferent ‘‘ Services,’’ and ‘‘ No. 4’”’ was used 
in the service under notice. The service com- 
menced with a recital of one or two of the 


shades of bygone wor- | 


writt 
lines. 
insta 
ascet 


AT tl 
Nonc 
Schoo 
Humy] 
an in 
vices. 

the U 
sixteel 
as con 
A. Swi 
that tl 
Comm 
throw 
the U; 
Mr. H 
made 

respon 
was be 





iliar 
1ris- 
the 
the 


lone 
nea- 
the 
lich, 
lued 
has 
for 
is to 
f the 
urgy 
dif- 
used 
com- 
the 


APRIL, 1903. | 


The Wonconformist Musical Journal. 55 





opening ‘‘ sentences,’’ followed by the singing 
of two verses of a German chorale, ‘‘ Great 
God,’’ etc. The Prayer of Invocation was 
recited while the congregation were kneeling 
(or bowing). The ‘‘ Confession ’’ (said aloud) 
was followed by a hymn. The First Lesson 
(Old Testament) was read by a layman, who 
left his seat in the congregation to stand at 
the lectern while reading. Following the 
Lesson came ‘‘ the Psalms appointed for the 
day of the month,’’ which were well sung with 
adequate expression, ably supported by organ 
and choir. The New Testament Lesson (read 
as before) preceded the singing of the Beati- 
tudes—a somewhat unusual feature. The 
responses which followed were taken from the 
Established Church Prayer Book, the minis- 
ter’s portion being said, and the responses by 
the people were.sung. The extempore prayer 
was of the same order as the devotional exer- 
cise printed in the service, and was followed by, 
the Lord’s Prayer, recited (monotone) by the 
congregation. 

The anthem was Attwood’s ‘* Turn Thy face 
from my sins,’’ taken in two sections, first by 
the quartet and repeated full by the Choir. 
The selection was appropriate to the Lenten 
season (they notice ‘‘ Lent’’ at the Weigh 
House), and was beautifully sung through- 
out, the congregation contributing largely to 
the rendering in harmony. Some few basses 
in.the gallery failed to detect the difference be- 


tween the quartet portion and the full render- 
ing, and joined in all along—a lapse hardly ex- 
pected from a congregation able to sing in 
proper form, proved later when Dykes’ tune to 


’ 


‘*Come unto Me, ye weary,’’ was taken as 
written with male voices only in the first two 
lines—a very fine effect where, as in the present 
instance, musical male voices are in the 
ascendancy. A somewhat lengthy Litany 


(with unaccompanied responses) followed the 
anthem. The hymn preceding the’ sermon 
(‘‘ Come unto Me ’’) has already been noticed, 
as also the sermon, the close of which was 
marked by an ‘‘ascription’’ similar to the 
Episcopalian utterance. 

The offertory interval was started with «a 
couple of offertory sentences by the minister, 
after which a short voluntary was played, fol 
lowed by a further recital of the ‘‘ sentences,’ 
after which the organist commenced another 
short voluntary. The offertory was presented 
at the table and “‘ received ’’’ by the minister, 
who had moved behind the table for the purpose. 

After a short prayer the closing hymn was 
sung. This was Ellerton’s ‘‘ The day Thou 
gavest, Lord, is ended,’’ finely sung to St. 
Clement, and it will long live in the memory 
as a pleasing example of high-toned devo- 
tional congregational singing. The service 
closed with the Benediction (pronounced while 
the people remained standing), followed by a 
simple choral Amen. 

The Organist and Choirmaster is Mr. W. 
Wolstenholme, Mus.Bac. Oxon., and _ his 
excellent work at Blackburn received notice in 
our columns when he was appointed to the 
Weigh House a year ago. Suffice it to say, 
that his previous fame is upheld in his new 
sphere, and if the Weigh House Church en- 
riched the ranks of acceptable preachers when 
they invited their pastor, they did an equally 
meritorious act when they succeeded in ob- 
taining the services of their organist, who is a 
very decided acquisition to the ranks of Lon- 
don players, as his well-attended recitals on 
Saturday afternoons prove. The Choir mem- 
bership is comparatively small, but excellently 
balanced, and exhibit qualities of training 
which would be expected from the presence of 
the talented choirmaster. 


Manchester Nonconformist Choir Union. 


AT the rehearsal of the Manchester and District 
Nonconformist Choir Union in the Roby Street 
Schools on Monday, March gth, Mr. Granville 
Humphreys, the late conductor, was presented with 
an inscribed gold watch in recognition of his ser- 
vices. During the three years of the existence of 
the Union, which includes seventy choirs and about 
sixteen hundred members, Mr. Humphreys has acted 
as conductor, At the outset of the proceedings Mr. 
A. Swindells explained that originally it was intended 
that the presentation should be from the Executive 
Committee alone, but afterwards it was decided to 
throw the subscription list open to the members of 
the Union, and the call had been well responded to. 
Mr. Harold Lee, the president, who was in the chair, 
made the presentation, and Mr. Humphreys, in 
responding, remarked that the work of the Union 
was becoming so taxing that he must have a brief 


respite. The impression seemed to have got abroad 
that he had retired from the Union and everything 
connected with it. He had done nothing of the kind. 
He was still going to help in some other way than as 
the conductor. Why they had fixed on a watch as a 
present he did not know, unless it was because he 
had been late at rehearsals once or twice, and doubt- 
less he would now be a better authority on time than 
ever before. Mr. Humphreys proceeded to say a 
few words about the Union. Its growth, he observed, 
was one of the most remarkable things he had ever 
been associated with, and it was already a great 
force in the city. During the short time it had been 
in existence a very high state of efficiency had been 
reached, and he hoped that time would bring greater 
strength and a continuance of the excellence of the 
music. Dr. Keighley, of the Manchester Royal 
College of Music, has undertaken the conductorship. 
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Some Continental Contributors to €nglish Psalmody. 


Part II.—THE RUSSIAN AND ITALIAN SCHOOLS. 


ed 


a. | 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO, 
F.R.C.0., L.Mus.L.C.M., L.Mus.T.C.L. 


(Author of “The Student's Harmony,” etc, etc.) 


|L THOUGH the composers to whom 
we hope to make reference in the 
course of this article are, as regards 
number, but a mere tithe of those 
to be found among the German con- 
es tributors to English psalmody, and 
although, with one or two exceptions, their produc- 
tions have not enjoyed so great a popularity as that 
attained by some of the contributions of the French 
school alluded to in our article in this Journal of 
January and February last, yet the personal history 
of several of the Italian contributors to English 
psalmody contains many points of interest to musical 
readers, while even if some of these contributors 
have but a single link connecting them with the 
great chain of English psalmody, that link has 
stood the strain of more than a century, and in some 
cases seems stronger than when originally forged. 
To many of the readers of this Journal we must 
often have appeared as setters forth of strange gods, 
and we cannot venture to hope that our present 
appearance in these pages will be calculated to place 
us in a more favourable light. For if by this time 
our indulgent readers have recovered from their 
astonishment at the discovery that France, Switzer- 
land, and Holland have all contributed to the com- 
mon store of English psalmody, we have a greater 
surprise in store for them in the announcement that 
Russia, not even of to-day, but actually of a century 
ago, has had part and lot in this matter also, two 
of the most popular tunes amongst Nonconformist 
circles during the latter decades of the nineteenth 
century being, directly or indirectly, of Russian 
origin. The first of these tunes is the well-known 
hymn tune, “ Wells,” a fine old diatonic tune in 
triple time, which, prior to the advent of Redhead’s 
little harmony exercise upon consonant triads and 
occasional dominant discords, known as “ Ajalon” or 
“ Norwood,” was inseparably connected with Top- 
lady’s lines commencing “ Rock of Ages.” Although 
not too well suited to the words to which it was so 
often sung, “ Wells” was a tune which should never 
have been omitted from our modern hymnals. Its 
bold and flowing melody marked it out as being an 
ideal tune for the people, and the “dragging” by 
which its rendering was often seriously impaired 
was due more to the ignorance or carelessness of its 
executants than to any inherent defect in the tune 
itself. There appears to be some little doubt as to 
the original form of the tune, it being derived in 
whole or part from a hymn or motet sung in the 
chapel of the British Embassy at St. Petersburg. 
But there is no doubt whatever as to the composer 
of the source from which the tune was taken, the 
former being Dimitri Stefanovitch Bortnianski, per- 
haps the earliest modern Russian composer, a writer 
who, on account of the excellence of his contribu- 





tions to the repertoire of Greek Church music, has 
been called “the Russian Palestrina.” Bortnianski 
was born at Gloukoff, in the Ukraine, 1752, and 
died in St. Petersburg on the 28th of October, 1825. 
At first a chorister in the Imperial Chapel, St. Peters- 
burg, he studied under the celebrated operatic com- 
poser, Galuppi, during the residence of that Italian 
writer and teacher in the Russian capital. Upon 
Galuppi’s return to Venice, in 1768, Bortnianski 
followed his teacher, his expenses being borne by 
his patron, the Empress Catherine II. From Venice 
he went to Bologna, Rome, and Naples, returning 
to his native country, in 1779, as director of the 
Imperial Chapel Choir, which under his direction 
became a choral body of the first rank, and for 
whose use he wrote upwards of fifty works. Last 
year a festival was held in St. Petersburg to com- 
memorate the 150th anniversary of Bortnianski’s 
birth. His works have recently been published 
in ten volumes under the editorship of the lamented 
Russian musician, Tchaikowsky. 

Another popular tune of the last century was 
“Vesper,” a tune of 8.7.8.7, double metre, fre- 
quently set to “Saviour, breathe an evening bless- 
ing,” or to “Love Divine, all loves excelling.” As 
to the origin of this tune there is some little doubt, 
and there is also some exception to be taken to the 
adaptation of tunes for the church service from such 
a source as that from which “ Vesper” was selected. 
Its first appearance in this country was in Sir J. A. 
Stevenson’s arrangements of “Popular National 
Melodies” to the words of .Thomas Moore. Here 
the origin of the melody was stated as having been 
Russian, but no further details appear to have come 
to light. Stevenson, who was born in Dublin in 
1762, and died there on the 14th of September, 1833, 
was at first a chorister, and afterwards a vicar- 
choral, of both St. Patrick’s and Christ Church 
Cathedrals, Dublin. “Vesper” appears in the 
Bristol Tune Book still, but in the Hymnal Com- 
panion it is relegated to the Appendix, and its 
popularity seems to be rapidly waning. This may be 
accounted for on the ground of its lack of variety, a 
tune in which the second and fourth strains are 
identical, and every one of its four cadences is a full 
close in the tonic key, being unable to stand the 
strain of frequent performance without becoming 
wearisome to its hearers. 

At the head of the Italian school of contributors to 
English psalmody stands the name of Giovanni 
Pierluigi da Palestrina, the most illustrious musician 
of the Roman Church, the man who is generally 
credited with saving the music of his Church from 
practical annihilation as well as contributing to its 
repertoire works which have been accepted as models 
of unaccompanied contrapuntal writing by all sub- 
sequent composers of that communion. Born in the 
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ONWARD, CHILDREN, ONWARD 


Music by A, J. MEALE, F.R.C.O, 
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Papal States, in a little village from which his sur- 
name was derived, in or about the year 1524, Pales- 
trina spent most of his life in the service of his 
Church, dying in Rome, February 2nd, 1594. The 
Council of Trent having decreed the abolition of 
church music founded upon secular or profane melo- 
dies, Palestrina was commissioned to compose some 
masses upon original subjects. From the three thus 
resulting the third was known as “ Papae Marcelli,” 
from its dedication to his patron, Marcellus II. The 
production of these works, and their favourable 
reception by the church authorities of his day, placed 
Palestrina in the foremost rank of church musicians, 
and led to his devoting himself to the composition 
of church music which, in its own particular style, 
has perhaps never been surpassed. His connection 
with English psalmody is based upon the tune “ Vic- 
tory,” set in the Hymns Ancient and Modern, and in 
the Hymnal Companion, to the words “ The strife 
is o’er, the battle done.” This fine and simple tune 
is adapted from one of Palestrina’s motets, “ Lamen- 
tatio in Coena Domini.” Its first appearance in this 
country, as far as we have personally been able to 
ascertain, is to be found in a volume of adaptations 
by T. Ingram, czrca 1810-1851, sometime organist of 
the Chapel Royal, Brighton. This volume was pub- 
lished by Burns, of 72, Portman Square, in 1847, and 


. consisted of a series of adaptations from the works 


of old Italian composers to the words of the Bible or 
Church Service. The work was entitled “Anthems 
and Services for Three, Four, and Five Voices, 
Selected Chiefly from the Works of Standard Com- 
posers.” In this collection Palestrina’s composition 
was set in the key of F, and in considerably altered 
form from that in which we have become accustomed 
to it, to the words of the ordination hymn, “Come, 
Holy Ghost, our souls inspire.” 

After the death of Palestrina we have to pass over 
nearly a couple of centuries before finding our next 
Italian contribution to English psalmody. This 
was the tune “ Moscow,” usually associated with the 
words “Glory to God on high,” the production of 
Felice de Giardini, who was born at Turin, April 
12th, 1716, and died in Moscow, December 17th, 
1796. At first a chorister in Milan Cathedral, 
Giardini afterwards became celebrated as a violinist, 
having studied his instrument under Somis, a pupil 
of Corelli and Vivildi, and the greatest teacher of 
his day, his pupils including Léclair and Pugnani, 
the teacher of Viotti. Giardini appeared in London 
in 1750, and remained here until 1784. Returning 
from Italy again in 1790, he undertook some operatic 
enterprises which proved failures, whereupon he left 
this country for Russia, where he died, in poverty 
and distress, in 1796. In London he occupied the 
position of leader of the Italian Opera, and excited a 
great furore by his playing, he being practically the 
first solo violinist who had visited this country from 
the Continent. He owned and played upon a violin 
formerly the property of Corelli, and during his 
residence in England he composed an oratorio en- 
titled “Ruth.” His portrait, taken from the frontis- 
piece of one of his sonatas “di violino e basso,” is 
given in the Musical Times of April, 1894. He was 
a man of a most abominable temper, and on one 


occasion alluded to Haydn, in the presence of that 
musician, as “a German dog,” Haydn retaliating by 
recording in his diary his impression that Giardini 
“played like a pig!” The tune “Moscow,” or 
“ Trinity,” as it is sometimes called, was composed 
for a collection of psalmody known as the Lock 
Hospital Collection, so called because edited for the 
use of that institution by the Rev. Martin Madan 
(not to be confounded with the Dr. Malan alluded to 
in our last article), its chaplain and founder. This 
collection appeared in 1769, and contained the 
second publication of the celebrated old tune 
“Helmsley.” Giardini’s tune will not lightly be 
forgotten, indeed, its place seems to be practically 
secured in our modern hymnals, probably on account 
of its virility and simplicity of harmony combined 
with graceful melodic outline. 

Less popular and, perhaps, of less permanent 
value than “ Moscow,” is the tune “St. Asaph,” a 
double common metre tune to be found in both the 
Congregational Church Hymnal and the Hymnal 
Companion, the composition of another Italian vio- 
linist, Giovanni Giornivichi, or Jarnowick,.who was 
born at Palermo in 1745 of Polish parentage, and 
who died at St. Petersburg from a fit of apoplexy 
which overtook him while engaged in a game of 
billiards, November 21st, 1804. Giornivichi was a 
pupil of the Bergamese virtuoso, Lolli, who has 
been aptly described as “a most extraordinary per- 
former, an indifferent musician, and a complete 
fool.” As a public performer Giornivichi made his 
début at Paris, in 1770, after which he appears to 
have visited Germany, Austria, Russia, and Sweden, 
London in 1791, Scotland in 1797, and from 1796 to 
1802 he resided in Hamburg. Of his public per- 
formance Hogarth says that it was “ graceful and 
elegant ” combined with purity of tone. His man- 
ners and morals resembled those of his master, Lolli, 
and these, combined with unbounded conceit and 
rudeness, landed him into frequent quarrels with 
contemporary musicians, especially with the violinist 
Viotti and the pianist J. B. Cramer, two of the most 
celebrated performers of that day, by the latter of 
whom he was called out, but, with the cowardice 
characteristic of conceit, the challenge was declined. 
That estimable authority, Mr. James Love, in his 
“Scottish Church Music,” says that “St. Asaph” is 
probably an adaptation from an instrumental piece 
of the composer’s, but that examination by Mr. Love 
of such pieces by Giornivichi as are to be found in 
the British Museum has failed to furnish any clue. 
The tune “ St. Asaph ” first appeared in a collection 
of psalmody edited by Robert Archibald Smith, in 
1825, the editor of this collection being a native of 
Reading (born 1780), who afterwards removed with 
his Scotch parents to Paisley, and who, from being 
a common weaver, rose to become precentor of St. 
George’s, Edinburgh, and is known to us as the 
composer of the song, “ Jessie, the flowr o’ Dun- 
blane.” It may be that this tune was written during 
its composer’s residence in Scotland, or visit to 
Edinburgh, but this is merely a supposition not 
borne out by any direct evidence. 

Beyond a hymn tune, “Endsleigh” (which has 
appeared in Scotland as the composition of one 
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Salvatori, probably Domenico of that ilk, born at 
Modena, April 5th, 1748, and who died there Octo- 
ber 23rd, 1774), and the tune “ Santa Trinita ” (con- 
tributed to the Hymnal Companion by Signor 
Emilio Pieraccini, a vocal composer born at 
Florence, July 6th, 1828), there are left to notice but 
few more links binding the Italian school of com- 
position to English psalmody. Passing over some 
trivial adaptations from Rossini, and the arrange- 
ment in hymn tune form of the unaccompanied 
quartett, ‘‘ Hear them, Lord, in the day of trouble,” 
and the “ March of the Israelites ” from Sir Michael 
Costa’s “ Eli” (a work produced at the Birmingham 
Musical Festival in 1855), there only remain to be 
noticed here two melodies, of which the first is that 
known as “Alla Trinita Beata” (which appears in 
the Congregational Psalmist as an 8.7.8.7. double, 
and is derived from a collection of melodies com- 
piled in the early part of the fourteenth century, for 
the “ Laudisti,” a religious body much admired by 
St. Philip Neri, the originator of the idea of the 
oratorio), while the second is that known as “ Sicilian 
Mariners’ Hymn,” a tune enormously popular some 
years ago in certain Nonconformist circles. Set to 
words commencing, “ O sanctissima, O purissima,” 
a hymn in praise of the Virgin Mary, the tune was 
issued on a loose sheet, together with “ Adeste 
Fideles,” before the beginning of the last century, its 
first appearance in a volume being in a collection 
entitled “ Dr. Watts’s Psalms and Hymns set to New 


Music,” edited, in 1800, by Dr. Edward Miller, the 
composer of “ Rockingham.” 

If it be lawful to include in this article English 
musicians born in southern lands, then mention 
should be made of Samuel Webbe, the greatest of 
English glee composers, who was born in Minorca 
in 1740, and who died in London, on the 25th of 
May, 1816, sometime organist of the Sardinian 
Chapel, London, and gratefully remembered by all 
lovers of English psalmody as the composer of such 
sterling tunes as “Melcombe,” “Corinth,” and, 
according to some writers, “ Belmont.” Then, of 
Italian parentage, born in England, we have the 
illustrious name of Vincent Novello, the son of an 
Italian father and an English mother, who was born 
in Oxford Street, London, September 6th, 1781, 
resided at Nice after 1849, and died there, August 
gth, 1861. The organist of the Sardinian Chapel in 
Lincoln’s Inn Fields, of the Spanish and Portuguese 
Chapels, and of the Roman Catholic chapel, Moor- 
fields, a composer of “ grace and solid musicianship,” 
if not remarkable for “invention or originality,” he 
will ever be remembered as the composer of 
“Rochester,” “Albano,” and several other fine 
tunes. But our space is exhausted, so we must bid 
our patient readers a reluctant adieu until such 
time as we are privileged to discuss in these 
columns the question of the numerous and import- 
ant German contributions to our fund of national 
psalmody. 


Recital Programmes. 


LIttLEMOOR.—Congregational Church. Recital by 
Mr. Ernest Sidebottom, A.R.C.O., on February 
15th. Programme :— 

Fantasia, C Minor (Adagio, Andante, Fugue) 


ra Hesse 
Andante Con Variazioni re oe Pe 
Offertoire, B minor Batiste 


Haydn 


Andante from Third Symphony 
Wagner 


Grand March from “ Lohengrin” 


ELMWOOD.—Presbyterian Church. Recital by Mr. 
C. J. Brennan, F.R.C.O., on February 16th. 
Programme :— 

Prelude and Fugue in B minor J. S. Bach 

Scherzo (“ New World” Symphony) Antonin Dvorak 





Toccata in D minor LF ae W. G. Wood 
March in E flat ... Lefébure-Weély 
Notturno Mendelssohn 
Allegro Molto Vivace (3 Pathétique Symphony ”) 
Tschaikowsky 
GROSVENOR SQUARE.—King’s Weigh House 


Church, by Mr. W. Wolstenholme, Mus.Bac., 
on March 21st :— 


Sonata, Op. 65, No. 2... Mendelssohn 
Adagio Cantabile in D ... Hopkins 
Toccata in G : Dubois 
Fugue in G major (ala gigue) ... Bach 
Overture to “ Lohengrin” Wagner 
Scherzo in F 

Barcarolle in C Wolstenholme 


Minuet and Trio 


HUCKNALL.—Baptist Chapel, on February 24th, by 
Mr. C. E. B. -Dobson:— 


Sonata, No. 1 in F Mendelssohn 
Pastorale .. A. Hollins 
Romance in D Hat E. H. Lemare 
March on a Theme of Handel .. A. Guilmant 
Toccata and Fugue in D minor . J. S. Bach 
Caprice in B flat ... mee . H. Botting 





PAISLEY. —Thomas Coats Memorial Church, on 
February 27th, by Mr. iii Smith. 


Andante and Allegro Bach 
‘a The © ae ee ess ; Chauvet 
(a) The uestion | 17 r 

(8) The Answer { ad ... W. Wolstenholme 
Prayer ae Si Guilmant 
Fugue in G .. Krebs 
Cradle Song Lange 


CLAPTON.—In the Downs Chapel, on March gth, by 
Mr. W. C. Webb, A.R.C.O. 


Grand March in E flat ... Smart 
Reverie in B , ‘Wm. Faulkes 
Prelude in C sharp. minor Rachmaninoff 
Prelude de Lohengrin ... Wagner 
Romance (“O Star of Eve ”) Tannhauser Wagner 
March Militaire ... Gounod 
Marche Funébre et Chant Seraphique Guilmant 
Andante from Symphony in F.. Beethoven 


Introduction and Pilgrims’ Chorus (Tannhiduser) 
Wagner 


Legende et Finale Wm. Faulkes 
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Rochdale Wesley Circuit Choir 
Union. 


THE annual festival took place on March 14th in 
Wesley Chapel, Rochdale. A rehearsal was held in 
the afternoon, after which tea was provided by the 
esteemed President, Mr. Thos. Coulthard. The 
election of officers for the ensuing year then took 
place. Mr. Coulthard was re-elected president, Mr. 
W. Townsend hon. secretary, and Mr. B. S. Farrow 
treasurer. In the evening an excellent programme 
was given, under the presidency of Mr. A. Grim- 
The following choral items were rendered 
by the choir: “Awake, put on Thy strength” 
(Greenish); “O God, when Thou appearest” 
(Mozart); “Let their celestial concerts all unite” 
(Handel); “We never will bow down” (Handel) ; 
“Abide with me” (J. A. Meale). Throughout the 
singers sang exceedingly well, though the tenors 
were rather weak, and the result generally reflected 
much credit on the conductor, Mr. W. Townsend. 

The soloists were Madame Louie Fidler and Mr. 
Libbis N. Burch, both of whom did excellently, 
especially the former in “Let the bright Seraphim,” 
and the latter in “Arm, arm, ye brave.” 

Mr. Frank Evans, at the organ, rendered capital 
service, his accompaniments being judicious and his 
solos much appreciated. 


The Sunday School Union 
Competition, 


SiR J. FREDERICK BRIDGE, M.V.O., Mus.Doc., 
organist of Westminster Abbey, has just made his 
award in connection with the recent Musical and 
Literary Competitions inaugurated by the Sunday 
School Union. in commemoration of its Centenary. 

In the Festival Music Competition he awards two 
prizes to F. A. Challinor, Mus.Bac.. and other prizes 
to J. P. Attwater, F.R.C.O., L.R.A.M.; R. G. 
Thompson, Mus.Bac.; Ferris Tozer, Mus.Doc. ; 
and Frederick A. Ely, Mus.Bac. 

For new anthems the prize winners are E. Mark- 
ham Lee, M.A., Mus.Doc.; F. C. Maker; and 
Ernest Dick, F.R.C.O. 

For sacred musical exercises Mr. Arthur Berridge 
receives a prize. 

Additional compositions have been accepted from 
Mrs. Alicia A. Needham, A.R.A.M., A.R.C.M., 
Miss Clementine Ward, and Messrs. Myles Birket 
Foster, F.R.C.O., F.R.A.M.; F. C. Maker, H. 
Elliot Button, T. Tertius Noble (organist, York 
Minster), and other composers. 

For New Hymns the Rev. W. Garrett Horder 
awards prizes to Miss Amy Moss, Miss Kate T. 
Sizer, W. H. Parker, and gives honourable mention 
to Mr. Arthur Leyland. 


ALLRED WREERE 


THE NORTH EAST LONDON AUXILIARY 
OF THE NONCONFORMIST CHOIR UNION. 


THIS branch of the N.C.U. has been successfully 
launched, with every prospect of doing good work. 
A committee has been formed, with Mr. Cowley as 
treasurer; Mr. Geo. H. Harris, hon. sec. Mr. W. 
C. Webb, A.R.C.O., has been appointed conductor, 
and Mr. Minshall was elected president. The first 
rehearsal took place on the 21st ult. 


shaw. 


Nonconformist Church 
Organs. 


GRAFTON SQUARE CONGREGATIONAL 
CHURCH, CLAPHAM. 
Built by Messrs. A. Hunter and Son, Clapham. 


Great Organ, CCtoA. 


. Double Diapason 
Large Open Diapason 
Small Open Diapason 
. Wald Flute .. ; 

. Principal 

Harmonic Flute. : + 
. Twelfth (prepared for). = +. 2 2/ 
. Fifteenth ae - . 

Mixture 
. Trumpet 


16 feet. 


. 3 ranks. 
8 feet. 


= OO ON AMAWN = 


. Clarion j : ’ ; : : ; re 4 » 
Swell Organ. CC to A. 


16 feet. 


> 


. Bourdon 
. Open Diapason 
. Stopped Diapason .. 
. Salcional ,, a 
. Gamba , 
. Vox Celeste. . 
. Octave : 
. Hohl Flute , 
. Flagolet 
. Mixture 
. Cornopean 
. Oboe... 
. Clarion s ia ee Ss 
. Contra Fagotto (prepared) at 
Choir Organ. CC to A. 
. Lieblich Gedact ‘ ‘ “i 
. Viol D'Amour 
. Dulciana 
. Unda Maris 
. Suabe Flute. . 
. Harmonic Piccolo , 
. Orchestral Oboe 
. Clazionet 
Tremulant ,. »" 
Pedal Organ, CC to F. 
. Open Diapason (wood) 5% 16 feet. 
. Bourdon A A ee wo gg 


ner rmranmnnn 


36. Lieblich Bourdon .. . id se 336 


. Octave a a big ie eet 
. Bass Flute .., i as de uhne 
. Ophicleide .. 4 a it . bam 


Couplers. 
44. Swell Super, on itself. 
45. Swell to Great. 
46, Swell to Choir. 


. Great to Pedals, 
. Swell to Pedals. 
. Choir to Pedals, 
. Swell Sub, on itself, 


General Accessories, . 

Five Composition Pistons to Great Organ, 

Five Composition Pistons to Swell Organ. 

Five Composition Pistons to Choir Organ. 

Four Composition Pedals to Pedal Organ. 

Four General Pistons working on all Registers 
collectively. 

One Pedal for Full Organ. 

One Pedal on and off Great to Pedals. 

One Piston on and off Great to Pedals. 

One Pedal for Swell Tremulant. 

Balanced Swell Pedal. 

Installation of Blowing by Hugh Swanton’s Electric 
Motor in conjunction with Hydraulic Power. 
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Echoes from the Churches. 


A copy of “The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. F. Pepper. 


METROPOLITAN. 


BARNSBURY.—On Tuesday, March 3rd, in 
Arundel Square Congregational Church, the com- 
bined choirs of the Arundel Square and Kingsland 
Congregational Churches gave a performance of 
Shinn’s * Captives of Babylon,” under the leadership 
of Mr. ¢, W. Harris, the organist and choirmaster 
of the latter church. Previous concerts given under 
the same conditions have been very successful, and 
a satisfactory audience proved that these efforts are 
appreciated by the neighbourhood. The soloists, 
Miss Edith Lane (soprano), Miss Rose Moss (con- 
tralto), Mr. E. P. Hewkin (tenor), and Mr. F. 
Salter (bass), all members of the Arundel Square 
choir, proved thoroughly capable of sustaining the 
solos, duets, and quartettes with which the work 
abounds. The oratorio is a very dramatic one, 
dealing with the carrying off of the Jews into cap- 
tivity, their state under the Babylonian yoke, and 
the subsequent fall of Babylon and return of the 
captives. Mr. Harris secured an excellent render- 
ing of the choruses, especially as regards expression, 
and it was evident that the choir had received careful 
training. Miss Lane received a good reception for 
her rendering of “Hearken to the Lord Jehovah” 
and “ Banished from all they held sacred and dear,” 
and Miss Moss was also very successful in “A voice 
was heard in Ramah,” while the two duets, “If I 
forget thee, O Jerusalem,” and “O for the wings of 
a dove,” for soprano and contralto, received a most 
sweet and sympathetic rendering. The several 
dramatic recitatives allotted to the tenor were ably 
dealt with by Mr. Hewkin, who also scored a success 
in “ Hear the joyful proclamation.” Mr. Salter, the 
bass, had less to do, but was no less successful, 
particularly in the song, “Sanctify yourselves, ye 
priests and Levites.” Mr. W. R. Alpe, the organist 
and choirmaster of Arundel Square, at the organ, 
and Miss Swinstead at the piano, both deserve high 
praise for their share in the success of the concert. 
During the interval Dr. Garnett, M.A., who pre- 
sided, presented Mr. Alpe, on behalf of the choir 
and the officers of the church, with a handsome 
music cabinet: Mr. Alpe, he said, was not only an 
able and efficient choirmaster and organist, but he 
exhibited the highest traits of a true Christian 
gentleman, and it was always a pleasure to come 
into contact with him. In a brief reply Mr. Alpe, 
who was loudly applauded, thanked them not only 
for the magnificent gift, but for the kindly feeling 
which had prompted its giving.. He trusted he 
would always deserve their confidence and respect. 

CLAPTON.—The Sunday School anniversary ser- 
vices were held on March 8th. At the morning 
service Maunder’s anthem, “It is a thing most 
wonderful,” was sung, Miss Fuchs taking the solo, 
the children joining in the full parts. The choir 
anthem in the evening was “O sing unto the Lord” 
(Vincent). 

ISLINGTON.—On Thursday, 19th March, the 
Union Chapel Psalmody and Choral Class gave a 
very creditable performance of “St. Paul” under 
the conductorship of Mr. G. H. Betjemann. The 
soloists were Miss Mildred Rix, Miss Edith Nutter, 
Mr. James Leyland, and Mr. Franklin Clive, Mr. 


Fountain Meen accompanying on the organ. A 
collection was made on behalt of the Metropolitan 
Association for Befriending Young Servants. 

KENTISH TOWN.—The “Messiah” was recently 
rendered by the choir and friends of the Lady 
Margaret Road Wesleyan Church, Kentish Town, 
before a very crowded audience. This familiar 
work requires to be well done to bear comparison 
with the performances of well-known choirs and 
orchestras, but those who were present will long 
remember the interpretation of Handel’s master- 
piece, under the conductorship of Mr. John Sayers, 
the organist. A glance round the audience revealed 
music-lovers to whom each number was as a “ house- 
hold word,” while others, among them not a few 
tired workers, evidently appreciated the opportunity 
of hearing what would be otherwise denied them, 
free of charge, except that implied by a silver 
collection. Mr. Arthur Searle, another organist in 
the Kentish Town Circuit, presided at the organ, 
and rendered invaluable assistance to the small but 
competent orchestra, under the leadership of Mr. 
Bernhard Carrodus. Mr. Sayers had secured as 
soloists Miss Emily Davies, Miss Lucie Johnstone, 
Mr. James Davis, and Mr. John Sandbrook. 

LEYTONSTONE.—A very successful rendering of 
Haydn’s “Creation” was given in the Congrega- 
tional Church before a crowded audience on Friday 
evening, February 20th. The solo parts were well 
sustained by Miss Edith Patching (soprano), Mr. Ben 
Davies, the well known tenor, and Mr. Bertram 
Mills (solo bass, Westminster Abbey). Each of 
these vocalists was in very good form, and was 
much applauded by the audience, Mr. Ben Davies 
being recalled for his beautiful rendering of “In 
Native Worth.” The choir and orchestra of 150 
performers sang with much spirit and decision, 
under the able conductorship of Mr. T. H. Good- 
win, F.R.C.O. The organ was in the capable 
hands of Mr. E. Cuthbert Nunn, F.R.C.O. The 
arrangements were most ably carried out by the 
choir sceretary, Mr. Lindesay Poulter. The per- 
formance was in aid of the Leytonstone Benevolent 
Society. 

STAMFORD HILL.—On Wednesday, March 4th, a 
very successful organ recital was given at Wood- 
berry Down Baptist Chapel by Mr. C. J. C. Bod- 
dington, A.R.C.O., the organist and choirmaster 
of St. Andrew’s Church, Stoke Newington, inter- 
spersed by choruses from Gaul’s “ Holy City,” by a 
choir of about seventy voices, under the conductor- 
ship of Mr. Arthur Cherry, organist and choirmaster 
of the church, and also violin and vocal solos. The 
programme opened with the chorus, “They that sow 
in tears,” which was very effectively rendered, then 
followed an organ solo, Smart’s “Con Moto Mode- 
rato” (en forme d’ouverture), by Mr. Boddington, 
after which Miss Lottie Smallman sang Liddle’s 
“ Abide with me,” with much feeling and expression. 
The organ solo which followed consisted of “ Lar- 
ghetto,” by Wesley, and an Improvisation which 
delighted the audience, as did also the next item, 
a violin solo, Godard’s “ Berceuse,” skilfully played 
by Mr. Harry Ingham. Bach’s Prelude and Fugue 
in A major was next finely rendered by the organist, 
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which was followed by “Thine is the Kingdom,” 
artistically sung by the choir, to which much 
applause was given. A collection for the choir fund 
was then taken, after which Mr. Boddington opened 
the second part of the programme with Salomé’s 
Overture in D flat. Miss Alice Churchill followed 
by singing Coenen’s “Come unto Me” very taste- 
fully. “The Fining Pot” was then given by the 
choir unaccompanied, and Mr. Ingham gave a 
splendid rendering of Wieniawski’s “Legende.” 
The next item, which perhaps evoked the most 
applause, was Mailly’s “Grand March,” to which a 
majestic rendering was given, and the successful 
programme was concluded by the choir singing 
“ Great and Marvellous.” Mr. Vincent L. Edwards, 
A.Mus.T.C.L., deputy organist at the church, 
accompanied on the organ. 


PROVINCIAL. 


BECKENHAM.—In connection with the Congrega- 
tional Church Guild, Mr. J. W. Lewis, the organist, 
recently gave an orchestral concert. The pro- 
gramme, an admirably arranged one, consisted of 
selected pieces from the works of great masters, 
and in addition to pieces for the orchestra alone, 
was pleasingly relieved by the introduction of some 
vocal items, and solos on pianoforte and ’cello. 
From start to finish the orchestra were fully up to 
their work, and acquitted themselves with credit 
throughout. The selections were the overture from 
“William Tell,” the unfinished symphony in B 
minor of Schubert, a selection of some of the 
favourite melodies of Gounod’s “Faust,” Weber’s 
“TInvitation & la Valse,” and the overture to 
Auber’s “ Masaniello.” The soloists created a good 
impression. Mr. J. Edward Hambleton gave two 
delightful cello solos, “Romance” (Davidoff) and 
“Gavotte” (Popper), the latter being particularly 
pleasing. He well earned the warm applause 
accorded him. Miss Maud Browning proved herself 
an accomplished pianist, and in Mendelssohn’s 
Capriccio Brillant for pianoforte and orchestra, 
won unstinted applause. Miss Amy Fletcher sang 
charmingly, first the recitative and scena “Softly 
sighs” (Weber), the two songs “ Still wie die nacht” 
(Carl Bohm) and “The Swallows” (Cowen). The 
other soloist was Mr. G. A. Seton, who sang with 
much acceptance “Nirvana” and “Ailsa Mine.” 


BESSES (NEAR MANCHESTER).—There was an 
exceedingly pleasant gathering in the schoolroom 
of the Congregational Church on the occasion of 
Mr. Leaver (organist of the church) and his wife 
entertaining the choir and friends, numbering in 
the aggregate close upon 100 persons. The room 
was charmingly decorated, and presented a most 
attractive appearance. Shortly after five o’clock a 
substantial tea was served, after which the room was 
cleared, and the choir gave an excellent concert full 
of variety, the whole being much appreciated. Mrs. 
Leaver’s performances on the pianoforte were a 
treat, and she was recalled for her second solo. She 
and Mr. G. A. Smith ably shared the accompani- 
ments. Mr. Leaver conducted. A Steinway grand 
piano was provided. After the concert votes of 
thanks to the host and hostess and the choir were 
heartily accorded. Fruit was then served, followed 
by a series of games; then supper was partaken of, 
and the pleasant proceedings terminated with the 
doxology and benediction. 


BIGGLESWADE.—The annual musical festival, 
instituted four years ago, was held in the Wesleyan 
Church, Biggleswade, on Thursday, March 5th, 
the combined choirs numbering 200. An organ 


recital was given in the afternoon by Mr. A. F. 
Kerry, M.A., of Exeter College, Oxtord, assisted 
by Mrs. T. H. Lewis, of Oxford (soprano), and Miss 

ellie Cockrill, of Great Yarmouth (contralto), as 
vocalists. The audience, which was large, had a 
rare treat, and much appreciated the excellent pro- 
gramme. The musical service attracted a large 
audience, and long before seven o'clock, the time 
arranged for commencement, the spacious church 
was filled, many being unable to gain admission. 
Mr. A. F. Kerry, M.A., presided at the organ with 
great ability. Mr. Herbert Inskip, of Shefford, 
conducted the large and effective choir with marked 
success. It was manifest that this young and 
popular conductor had his choir well in hand, and 
scored a great success. Mrs. T. H. Lewis gave a 
fine rendering of the difficult solos selected, and the 
ease and purity of her style won the hearts of a large 
audience; Miss Nellie Cockrill, who for the second 
time has assisted in these festivals, was much appre- 
ciated; Mr. A. Ernest King, of Broome, was most 
effective in his solos, which were rendered in good 
style; and Mr. Frank Inskip, of Shefford, who has 
served the festival on previous occasions so well, 
maintained the reputation he has made. The Rev. 
H. F. Kelvey delivered a popular address on 
“Music.” The church is to be congratulated on 
having a minister so much in touch with the musical 
portion of his congregation. 


BRUTON.—The choir of the Congregational 
Church, with the assistance of friends, gave an 
excellent sacred concert in the church recently. 
The first part of the evening was taken up with a 
very successful rendering of “Bethlehem,” the 
cantata by W. Lane Frost, given by a choir 
and band of about 40 performers, under the con- 
ductorship of Mr. D. J. Gass, the choirmaster. The 
choruses were given with great spirit and correct- 
ness, especially the unison verses of “O Come, all 
ye Faithful,” and the concluding number, “ Halle- 
lujah, Amen!” The soprano solo, “Peace! I bring 
ou a message of peace,” was well sung by Miss 

aggie Jones, Mr. R. B. Drewett, of Castle Cary, 
taking the tenor solo, “Hail! Mary, highly 
favoured,” and one or two short recitatives. He 
was also associated with Miss Belle Gass in the 
pretty duet, “He shall feed His flock ”—perhaps 
the nicest number in the cantata. The quartet 
“The weary day is closing fast,” was given by 
Miss Trixie Bennett, Miss Thisie Gass, Mr. Henry 
Gass, and Mr. George Harewood. Part II. con- 
sisted of vocal and instrumental selections, all the 
items being exceedingly well given. 


DONCASTER.—On Thursday, March sth, the 
children belonging to the Wesleyan School gave a 
very successful performance of the cantata, “Bri- 
tannia and her Daughters,” in the Corn Exchange, 
under the able conductorship of Mr. H. McKenzie. 
Tenors and basses and an orchestra brought the 
number of performers up to 500. The Mayor pre- 
sided, who with the large audience was highly 
pleased with the evening’s entertainment. 


GLOUCESTER.—In connection with the ninety- 
first anniversary of the Southgate Congregational 
Sunday School, held on February 23rd, the choir 
gave a performance of Mr. Thos. Facer’s dramatic 
cantata, “The Pilgrim Fathers.” The work is 
tuneful, effective, and interesting, and admirably 
deals with the scenes of the story it musically pre- 
sents. Its rendering on the present occasion was 
exceedingly good, solos, choruses, and concerted 
pieces being given by members of the choir so effi- 





—_ 







































































Si Rte 


ae Scat sae 





<i 


























62 The Wonconformist Musical Fournal. 


ciently as to gain high appreciation from the large 
congregation of listeners. The accompaniment was 
sustained on the organ by Mr. Franklin Higgs, and 
it was incidentally mentioned that this was the 
fortieth anniversary at which he had fulfilled the 
duties of organist and choirmaster at Southgate. A 
few short historical notes explanatory of the various 
characters and incidents of the story were read be- 
tween the parts by the pastor, Rev. Sidney T. 
Comer, and added to the interest of the performance. 


HEYWOOD (NEAR MANCHESTER).—The annual 
festival in connection with the choir of the York 
Street Congregational Church, Heywood, was held 
recently. There was a very large audience, 
the church being well filled. Mr. Harold Lee, 
President of the Nonconformist Choir Union, 
was in the chair. The choir were assisted 
by the following artistes:—Miss Blackburn, of 
Moss Side, soprano; Miss Haley, piano; Mr. 
F. Haley, violin; and Mr. R. Groves, ’cello 
(all of Manchester). Mr. Turner, organist to 
the Manchester Nonconformist Choir Union, pre- 
sided at the organ. Mr. Turner and Miss Black- 
burn were present on the last occasion, when Dr. 
Watson conducted, and their efforts then were 
highly apreciated. Mr. John Schofield, of Hey- 
wood, was the accompanist. The instrumentalists 
assisting in the festival were Messrs. Robertson and 
Ashworth, cornets; Messrs. W. E. and H.Schofield, 
euphonium and baritone, of the Heywood Prize 
Reed Band, and they rendered excellent services 
throughout. Mr. W. H. Jewell conducted the 
choruses. A notable feature in the entertainment 
was the first performance of Mr. Jewell’s setting of 
the 150th Psalm, which was given by the choir with 
orchestral accompaniment. It was received with 
cordial applause again and again renewed, and duly 
acknowledged. by Mr. Jewell. The setting will 
doubtless be often heard again. Mr. Turner’s 
manipulation of the organ deserved special men- 
tion, his accompaniments being most tasteful and 
exact. The vote of thanks to the chairman and 
artistes and choir was proposed by Councillor J. 
Twelves, seconded by Mr. FE. Howarth, and carried 
unanimously. The proceeds are to be devoted to 
the choir and church funds. 


HIGH WycoMBE.—An organ recital was given by 
Mr. E. Minshall, in Trinity Congregational Church 
on Wednesday, the 4th ult. There was a crowded 
audience, some having to find places in the aisles. 
Madame Edith Hands was the vocalist, and her 
rendering of “ Light in Darkness” (Cowen), “O rest 
in the Lord” (Mendelssohn), and “God shall wipe 
away all tears” (Sullivan) was greatly enjoyed. 


KINGSTON.—The sixth annual reunion in connec- 
tion with the local Free Church Council was held 
on February 25th. The musical programme has 
always been an attractive feature at these reunions, 
and in point of quality this year was well up to its 
predecessors, a fact which is chiefly due to the 
energy and enthusiasm of Mr. G. Eaton Hart, who 
brought his well trained choir of forty-five voices 
from the Kingston Congregational Church, secured 
the services of an efficient orchestra, of which Mr. 
J. Waite was the leader, and conducted throughout 
the evening with great skill. The choir sang 
remarkably well, the selections given embracing the 
unaccompanied part song, “The Storm” (Dr. 
Rogers), a grand descriptive piece; the anthem, 
“Q Divine Redeemer” (Gounod); a chorus from 
Haydn’s “Creation,” “Achieved is the glorious 
work”; and three of Handel’s choruses, “But as 
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for His people” (from “Israel in Egypt”), “We 
never will bow down” (from “Judas Maccabeus”), 
and “Worthy is the Lamb” and “Amen” (from the 
“Messiah”). The hearty applause of the audience 
showed how much these items were appreciated. The 
soloists, Madame Edwards, Miss Jenny Atkinson, 
Mr. Sidney R. Clark, Mr. Harry W. Hill, were 
successful in their efforts to please. Miss Eva Head 
played with her wonted skill a violin solo, besides 
sharing with Mr. W. C. Webb, A.R.C.O., the 
arduous duties of accompanist. 


LIVERPOOL.—The sacred cantata, entitled “The 
Love of God,” by Arthur Berridge, was given on 
Monday, March 16th, by the choir of Islington Pres- 
byterian Church of England, assisted by the follow- 
ing soloists of the Liverpool Cathedral, viz., Masters 
Barr, Timperley, and Davies; Mr. G. D. Davies, 
alto; Mr. F. A. Thornborough, tenor; Mr. George 
Platt, baritone; Mr. Richard Forshaw, bass; and 
Mrs. Robertson, contralto. Without individualis- 
ing, the various solos of the cantata were sung with 
much expression and feeling, whilst the choruses 
gave evidence of careful training, and were admir- 
ably rendered by the church choir. Mr. Bernard H. 
Baxter conducted. The accompaniments were ex- 
cellently played by Mr. A. D. Reeves, the church 
organist and choirmaster, and contributed in no 
small measure to the complete success of the 
cantata. The miscellaneous programme which 


followed proved very acceptable, and a special word ° 


of praise must be accorded to Mr. Martin Schneider 
for his organ recital, which included a very bright 
and tuneful piece of his own composition, entitled 
“ Andantino.” 


LOOE (CORNWALL).—Although the little town of 
Looe is cut off geographically from the recognised 
centres of musical culture, during the past eighteen 
months it has awakened to a sense of the musical 
talent within its narrow borders, and has produced 
sufficient evidence of its ability to render good music. 
This is proved by.the two excellent concerts given 
this season by the Bible Christian Methodist Choir. 
Favoured by the presence and help of Mr. Herbert 
Sanders, F.R.C.O., of Truro, the second concert 
proved a splendid success. The choir sang the Te 
Deum to setting by Mr. Sanders, and won from the 
composer his sincere approval. For the first time in 
its history it attempted a chorus from the “ Messiah.” 
This was a musical feat, accustomed as it had been 
to singing only the usual hymns, and the audience 
was not slow to appreciate the advance made. Mr. 
Sanders played three organ solos, two of which were 
his own compositions. Mr. A. R. Michell was 
warmly applauded for his rendering of “ Why do the 
nations?” and the Rev W. J. Michell (pastor, and 
also trainer of the choir) was equally applauded for 
his solo from “Elijah,” “It is enough.” The 
quartettes by Rev. W. J. Michell, A. R. Michell, 
Miss H. Tucker, and Miss E. Tucker were well re- 
ceived, as was also the duet, “Love Divine” 
(Stainer), by the Rev. Michell and Miss A. Verran, 
of Perranwell. A silver collection was taken at the 
close. The general feeling was that it was one of 
the best sacred concerts ever given in the little town. 


NEWCASTLE-UNDER-LYME.—“ Very good,” was the 
unanimous verdict at the close of a most successful 
rendering of the cantata, “The Love of God” 
(Arthur Berridge), given in the Primitive Methodist 
Church, Higherland, on Thursday, March 12th. 
The whole of the choruses were sung with great 
precision and energy; the attack was good, and it 
was very evident great care had been bestowed on 
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the piano passages. The soloists were Miss Lizzie 
Miles, who has a magnificent soprano voice of great 
flexibility and sweetness; Miss Maggie Myatt (con- 
tralto), who sang with much expression. Mr. Joseph 
Kettle (tenor), also rendered his solos in a very 
expressive manner, and Mr. Edward Smith (bass), 
sang with great care and intelligence. Mr. Wm. 
M. Hickman, the efficient conductor, does his work 
in a genial and amiable manner. The above choir 
had their Choir Sunday on February 22nd, and had 
a good congregation at each service. Mr. Samuel 
A. Howse was presented with a black ebony baton, 
and Mr. J. Everson was presented with a book of 
voluntaries, on their appointment as choirmaster 
and organist respectively at the new Mission 
Church, Cross Heath. Mr. S. A. Howse was 
chorister for about eighteen years, and Mr. J. 
Everson about eight years. 


RAMSBOTTOM.—On Sunday, March 15th, the 
Primitive Methodist Church was reopened after 
renovation. In the afternoon a service was held, 
the preacher being Mr. W. Parkinson, of Wigan. 
The choir rendered the anthem, “King of Kings” 
(C. Simper), Mr. H. Hickson taking the tenor solo. 
In the evening, instead of the usual service, a special 
musical service was given by the choir, assisted by 
friends and an orchestra. Choruses, etc., were 
very creditably sung to a large congregation. The 
proceedings commenced appropriately with the 
hymn, “Praise ye the Lord, ’tis good to raise,” 
when after prayer the items were: Choruses, “O 
Father” and “Sing unto God,” from Judas Macca- 
bzus ; solo, “ The Children’s Home,” sung by Miss 
M. A. Sutcliffe, and accompanied by the orches- 
tra; chorus, “Gloria,” from Mozart’s 12th Mass; 
cornet solo, “The Lost Chord,” with orchestral 
accompaniment by the orchestra, was very nicely 
played by Mr. J. Wilkinson; chorus, “Judge me, 
O God,” and followed by chorus, “ The heavens are 
telling,” the trio in which was sung by Miss O. Holt 
and Messrs. C. Ashworth and J. Wightman. An 
address was given by Mr. W. Parkinson, who pre- 
sided. Resuming, the next chorus was, “And the 
Glory,” followed by “Behold the Lamb of God.” 
The air, “ He was despised,” was sung by Miss M. 
A. Sutcliffe in a very effective manner, considering 
that she is quite a young vocalist. The choruses, 
“Lift up your heads,” “Hallelujah,” and “ Worthy 
is the Lamb,” followed, and the service was brought 
to a close by the singing of the hymn, “ Lead, kindly 
Light,” and a vesper by E. Minshall. The con- 
ductor was Mr. T. J. Sutcliffe, and the organist 
Mr. H. Harrison, L.L.C.M. Now the church has 
been renovated, etc., the old organ shows up worse 
than ever, and makes it imperative that a new one 
should be obtained in the near future. 


STAINES.—A very successful concert was given 
under Mr. H. Burden Smith’s conductorship on 
Thursday, February 26th, at the Congregational 
Church, by the choir, assisted by friends. The 
programme consisted of Stainer’s “Daughter of 
Jairus” for the first part: the second being 
miscellaneous. The solos were taken by Miss 
Fisher, soprano; Mr. C. Gubbins, tenor; and Mr. 
F. C. Hoare, bass. The recit, “Behold, there 
cometh unto Jesus,” was beautifully rendered by 
Miss Fisher and Mr. F. C. Hoare, and the same 
remark applies to Mr. C. Gubbins in his solo, “My 
hope is in the Everlasting.” The oboe solo, by Mr. 
J. B. Silver, of London, in the chorus of women, 
“The Wailing,” was exquisitely played, and added 
greatly to the effect of the touching music, delicately 
sung by the chorus. “Love Divine,” sung by Miss 








Fisher and Mr. C. Gubbins, was very sweet, their 
voices blending melodiously. The work was brought 
to a close by a very fine trio and chorus, in which 
the various parts were well sustained. Great praise 
is due to the conductor who had trained the choir 
and orchestra so admirably. In the second part 
Miss Ethel de Vere Gookey’s recitation, “The Four 
Gardens,” was thoroughly deserving of the recall 
which she received. Miss Fisher and Mr. C. 
Gubbins in their respective songs repeated the suc- 
cess they had attained in the cantata, and Mr. 
Bartington’s song showed considerable promise. 
Mr. A. Taylor, leader of the orchestra, won a well- 
merited encore for his tasteful and brilliant violin 
solos by Papini. The choir sang “A slumber song,” 
by Lohr, and Attwater’s fine anthem, “Abide with 
me,” with delicacy and refinement; the solo in the 
latter piece being nicely rendered by Mr. J. Lewis 
Gubbins. Mr. F. Monk, of Chertsey, presided at 
the organ, and Miss Apted at the piano. 


WREXHAM.—Mr. Frank Allmand, the able and 
highly esteemed organist of Chester Street Congre- 
gational Church, has resigned his position after 
serving the church fer thirty-two years. At the 
annual meeting of the church and congregation, 
held on February 18th, a resolution was moved by 
Mr. W. Prichard, J.P., and seconded by Mr. James 
Fraser, and carried with acclamation, thanking Mr. 
Allmand for his faithful and efficient services as 
voluntary organist, and expressing regret at his 
resignation owing to his going to reside at 
Bwchgwyn. Mr. Caradog Roberts, F.R.C.O., 
A.R.C.M., L.R.A.M., was unanimously appointed 
organist in the place of Mr. Allmand. A writer in 
a local paper says: “Mr. Allmand was one of the 
most pleasing and tasteful organists I have listened 
to. For those who believe that music can be made 
a servant of devotion, Mr. Allmand was the player. 
A quiet and refined voluntary opened the service. 
The hymn tunes were always suitable, and the play- 
ing of them was marked with the greatest intelli- 
gence. He accompanied them with as much care 
as he would a song, and the expression was always 
true. The chanting, too, was good and pleasing, 
and you did not have a sort of steeplechase, as is 
sometimes the case. The whole musical service was 
quiet and reverent, and Mr. Allmand was respon- 
sible for this. His retirement is a distinct loss, and 
I hope his mantle may fall upon the new organist, 
who is evidently a well-equipped musician.” 


Ren aeaiire ss 
Music in Churches, 


IN 1559 one of the first acts of the royal supremacy 
of Queen Elizabeth was to issue injunctions relative 
to religious services. One is of special interest from 
its reference to the musical services in public 
worship. After directing that “there be a modest 
and distinct song, so used in all parts of the common 
prayers that the same may be as plainly understood 
as if it were read without singing,” it is added, never- 
theless, “for the comforting of such as delight in 
music,” permission was given “ that in the beginning 
or end of common prayer there may be sung a hymn 
or such like song to the praise of Almighty God, 
in the best sort of melody and music that can be 
conveniently devised, having respect that the 
sentence of the hymn may be understood and 
perceived.” The hymns here referred to must have 
been the metrical version of the Psalms, commonly 
known as the Old Version. Hymns, in general 
acceptation of the term, there were next to none. 
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New Music. 


MANCHESTER S.S. UNION, 53, BROWN STREET. 

Festival Hymn Tunes.—The tunes for Whitsun- 
tide this year are well up to the standard. The 
composers are Caleb Simper, B. Mansell Ramsey, 
R. G. Thompson, Mus.Bac.; G. W. Torrance, and 
Sydney Thomson. We can heartily commend the 
selection. 





FLEMING H. REVELL CO. 

Musical Ministries in the Church. By W. S. 
Pratt, Mus.Doc.—A most interesting and useful 
book, well worthy of careful study by all ministers, 
singers, and organists. The subjects treated are, 
“Religion and the Art of Music,” “Hymns and 
Hymn-Singing”; “The Choir”; “The Organ and. 
the Organist”; “The Minister’s Responsibility.” 
The substance of the book was originally given in a 
series of lectures to the students of a Presbyterian 
Seminary in Chicago. Dr. Pratt writes well, and 
with experience. All taking part in the musical 
service will find material for reflection in this little 
volume. 

WM. REEVES, 83, CHARING CROSS ROAD. 

Modern Organ Tuning. By Hermann Smith. 
3. 6d.—Organists, and especially organ builders, 
will find this book full of valuable information. 
The subject is treated in an exhaustive manner. 


LEONARD AND CO., 311, OXFORD STREET, W. 


Barcarolle for the Piano. By S. Claude Ridley. 
3s.—Graceful and interesting. 

Violante. By J. Warwick Moore. 3s.—A. 
fascinating mazurka that ought to be popular. 

The Dolls’ Parade. By James B. Smart, 4s.— 
Simple but pleasing, and suitable for very young 
players. 

If you Love her, tell her so. Song by Anton 
Strelezki. 4s.—A pretty song, in the form of a 
gavotte. 

The Skippers Yarn. By Godfrey Marks. 4s. 
—A good song of the rollicking type. 

, REID BROS., 17, CASTLE STREET, W. 

The Preacher-Musician Series of Revival Songs. 

The first eight numbers are before us. They 
are either written or arranged by W. H. Jude, 
and issued at a penny or three halfpence each. 
They are admirably suited for their purpose, and 
ought to have a large sale for mission services, 
Posi fete, 

The Liedertafel Series of Carols, etc. Edited by 
W. H. Jude.—Well written setting of hymns of a 
popular character. 

ALFRED LENGWICK, 58, BERNERS STREET, W. 

Nocturne for the Organ. By Arthur G. Colburn. 
2s, nett. Musicianly and effective. 

W. WHITTINGHAM, 13, LITTLE MARLBOROUGH 
STREET, W. 

The Haven Sure. Song by Charles Darnton. 
4s. A very singable song, going from F up to 
FE flat. The words are by Edward Oxenford. 

J. BROADBENT, BRUNSWICK PLACE, LEEDS. 

The Children’s Garden. Two-part Cantata for 
children. By Charles Darnton.—School teachers 
will do well to see this little cantata. It is melodious 
and effective. 


Necidentals. 


Mrs. STARTUPPE: “Ah, professor! And how is 
my daughter getting on with her music? Do you 
think she will ever become a great singer?” 

Professor: “ Madam, it is ver hard to say.” 

Mrs. S.: “But surely she possesses some of the 
qualifications ?” 

Professor: “Ach! Yah, madam; she haf a 
mouth.” 





WHEN a well-known actor was touring in the far 
Western States, he went down to the theatre of a 
certain little town for a band rehearsal. There was 
one solitary man with a cornet under his arm. 
“What time is the band rehearsal?” said the actor. 
“Right now, sir,” answered the cornet player. “ But 
where is the band?” “I am here, sir; the rest of 
them are playing at a dance. You will have to get 
along with me to-night.” “Ah,” said the actor sar- 
castically, slapping him on the shoulder, “I suppose 
you are the best cornet player in the State of Kan- 
sas?” “No, sir, not by a long way. If I were any 
_— I'd be playing at the dance with the rest 
of ’em. 





A CERTAIN vicar was dissatisfied with his school- 
master and organist, and, having tried to evict him 
from both places, was ignominiously defeated. The 
Sunday after the decision there was an unusual 
crowd at the church, all curious to see whether the 
vicar would make any allusion to the matter in his 
sermon. Thinking that silence would be better, 
the vicar passed no comment, but the victorious 
organist was determined to emphasise his opponent’s 
rout, and played as a voluntary, “ Fixed in His Ever- 
lasting Seat.”—T 0-Day. 


A MUSICAL festival under Dr. Richter’s conductor- 
ship, was recently held at Blackpool. The building 
in which the performances took place is ordinarily 
devoted to concerts of a not very severely classical 
character. The story is that the following notice 
was posted in the hall in the festival week :— 

“During the performance of the Musical Fes- 
~— in this hall there will be no music here this 
week,’ 

—___6 fo. 


Co Correspondents. 





LARGO.—We do not quite understand your ques- 
tion. We presume you refer to Messrs. Willis, 
the well-known organ builders, Camden Town, 
N.W. 

ENQUIRER.—We cannot trace the piece you want. 
It is probably an American publication. 

J. P. T.—We see no reason why you should not 
become an efficient violin player; but you must 
persevere. 

The following are thanked for their communica- 
tions:—T. G. (York), F. S. A. (Brighton), W. W. 
(Birmingham), J. T. (Aberdeen), C. R. (Swansea), 
T. T. (Walworth), F. M. O. (Carlisle), E. D. (Cork), 
G. M. (Dulwich). 
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ANTHEMS FOR 


HE iS RISEN. By J. P. Atrwater. (13d,) A Prize Anthem. 
The Anthem is in three sections, ‘‘ Meditation,” ‘‘Comfort,” 
and ‘‘ Joy.” The first movement (MEpiTation) is Dyke’s tune, 
“St. Cross,” in fugal form; Sopranos leading off with ‘‘O 
come and mourn,” followed by 4/tos, Tenors, and Basses, in 
their order, respectively uttering the invitation with a rising 
accompaniment, with which is to be found interwoven the 
first notes of ‘‘St. Cross.” After four bars instrumental, 
‘ Jesus our Lord is Crucified” is sung unaccompanied, except 
for a soft instrumental bass which enters at the last two bars. 
‘Comrort,” “Fear not ye” is set for Soprano Solo. “Joy,” 
“ O Death, where is thy sting?” Chorus A/egretio, is a jubilant 
subject in triple time, beginning in ##isom and repeated in 
thirds, a third higher resolving in harmony followed by a short 
fugue and concluding with a unison Hallelujah to an accom- 

niment, in which is cleverly entwined the old hymn-tune 
‘Carey’s.” 


CHRIST OUR PASSOVER IS SACRIFICED FOR US. 


By CuHarves DarnTON. (2d.) Prize Anthem. Hegins slow in 
unison, with sostenuto organ part. At ‘Keep the feast” a 
burst of harmony occurs, after which sm#ison is resumed for 
some 8 bars. A piano passage for the Choir alone follows, on 
the words “‘ With the unleavened bread of sincerity and truth.” 
The movement is varied by short instrumental interludes, 
The allegro movement, “Christ being raised from the dead,” 
etc., is very bold. This is broken off for a time by an un- 
accompanied quartet (Lento) “ For in that He died,” etc., after 
which the allegro is resumed and leads to a maestoso chorale 
“Jesus Lives! no longer now,” etc. (two verses), with a bold 
* Alleluia, Amen” to conclude. 


CHRIST IS RISEN. By James Lyon. (rjd.) A Prize Anthem, 
beginning with arecitative for Basses with the title words. 
The second phrase, ‘“‘ For since by man,” is part \s##tson and 
part harmony. Mr, Lyon introduces the hymn ‘‘O Lord of all, 
with us abide,” which is treated very effectively, each verse 
being varied from the others, The last verse is a “chorale,” 
the first half unaccompanied, while the second has full accom- 
paniment; the whole closes with a fourfold Amen. 


“ MusicaL JourRNAL” OrFice, 29, PATERNOSTER Row, E.C., 


SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection E containing Twelve New Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; 
A, J. Jamouneau; C. Darnton; Valentine Hemery; 
including W. H. Jupe’s Popular Thank God for 
the Bible. 

Selection D contains Twelve new pieces, 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A, G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, J. Jamouneau ; etce., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

Selection B contains There is a Glorious Home, 
A, Berridge’s Prize Tune “ Huddleston” to I think when 
I read, and Ten other pieces, 

Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 


The SELECTIONS are published at 
ONE PENNY each (Either Notation), 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall ; E, H.Smith, F.R.C.O.; Arthur Berridge; 
James Lyon; W. H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations. Samples free. 


‘*Musical Journal” Office, 29, Paternoster Row, London, £.C, 

















WHY NOT ADOPT 
The Honconformist 
Musical Fournal 


FOR YOUR CHOIR? 


In addition to the usual helpful and distinctive features 
there is a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music, 
specially selected because of tts suttability to small choirs. 
This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Row, London, E.C. 





SONGS FOR CHURCH AND HOME. 
IN PERIL ON THE SEA. Post Free, s, d. 
3 Keys. LANE FxOST coo eee cee, OD 


THE FISHERMAN’S PRAYER. 
3 Keys. DOUGLAS BLAKE ... ee oo E 2 


WHEN | SURVEY THE WONDROUS CROSS 
Soprano, W. T. CROSSLEY, A.R.C,O. ae ae 


SAVIOUR, BREATHE AN EVENING BLESSING. 
(Duet.) Soprano and Tenor. A.G.COLBORNE 1 2 


O COME, YE WEARY HEARTED. 
Soprano, C. DARNTON vel ie eee oe 


“SUN OF MY SOUL.” 
Contralto.. W. HENRY MAXFIELD ... one XE @ 


GLORY TO THEE, MY GOD, THIS NIGHT. 
Contralto. JAS, LYON... ant ‘a A 


THERE WERE NINETY AND NINE. 
Contralto. JOSIAH BOOTH ... 1 6 


“ MUSICAL JOURNAL ” OFFICE, 29, PATERNOSTER Row, E.C, 





For Choir Festivals. 


FESTIVAL PROGRAMME No. 1. 
Staff Notation or Tonic Sol-fa, 1/- net. Cloth, 1/4 net. 
CONTENTS. 
Arm, Soldiers of the Lord. JOSIAH BOOTH, 
The Lord is my Light. PERCY E. FLETCHER. 
in the Beginning was the Word. 
CHARLES DARNTON, 
Brightly Gleams our Banner. JAMES LYON. 
Jesus, Thou Soul of all our Joys. 
ARIHUR BERRIDGE, 
The Lord is my Shepherd. 
W. A. MONTGOMERY, Mus. Bae, 
He is Risen. THOMAS FACER, 
O Love the Lord. A. J. JAMOUNEAU, 
I will sing of the Mercies. 
CHARLES DARNTON. 
Blessed are the Merciful. 
G. RAYLEIGH VICARS, 
! heard the Voice of Jesus Say. 
E. MINSHALL. 
H. SMART, 
A. BERRIDGE. 
HULLAH. 


The Shepherda’s Farewell. 

O Gentile Wind. 

Three Fishers went Sailing. 
(Arranged for four voices.) 

The Minstrel Boy. (Arranged for four voices.) 


The above Programme is designed to meet the needs 
of Choirs se have in a handy form a selection of 
music — we sage Many of the numbers have 

cacy for ‘ drawing power ” at the Crystal 

alace and elsewhere, and the programme will be found 
attractive in its presentation, and not difficult in its pre- 
paration. 


“MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 
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New Music. 


MANCHESTER S.S. UNION, 53, BROWN STREET. 

Festival Hymn Tunes.—The tunes for Whitsun- 
tide this year are well up to the standard. The 
composers are Caleb Simper, B. Mansell Ramsey, 
R. G. Thompson, Mus.Bac.; G. W. Torrance, and 
Sydney Thomson. We can heartily commend the 
selection. 

FLEMING H. REVELL CO. 

Musical Ministries in the Church. By W. S. 
Pratt, Mus.Doc.—A most interesting and useful 
book, well worthy of careful study by all ministers, 
singers, and organists. The subjects treated are, 
“Religion and the Art of Music,” “Hymns and 
Hymn-Singing”; “The Choir”; “The Organ and 
the Organist”; “The Minister’s Responsibility.” 
The substance of the book was originally given in a 
series of lectures to the students of a Presbyterian 
Seminary in Chicago. Dr. Pratt writes well, and 
with experience. All taking part in the musical 
service will find material for reflection in this little 
volume. 

WM. REEVES, 83, CHARING CROSS ROAD. 

Modern Organ Tuning. By Hermann Smith. 
3. 6d.—Organists, and especially organ builders, 
will find this book full of valuable information. 
The subject is treated in an exhaustive manner. 


LEONARD AND CO., 311, OXFORD STREET, Wes 


Barcarolle for the Piano. By S. Claude Ridley. 
3s.—Graceful and interesting. 

Violante. By J. Warwick Moore.  3s.—A. 
fascinating mazurka that ought to be popular. 

The Dolls Parade. By James B. Smart, 4s.— 
Simple but pleasing, and suitable for very young 
players. 

If you Love her, tell her so. Song by Anton 
Strelezki. 4s.—A pretty song, in the form of a 
gavotte. 

The Skippers Yarn. By Godfrey Marks. 4s. 

A good song of the rollicking type. 

REID BROS., 17, CASTLE STREET, W. 

The Preacher-Musician Series of Revival Songs. 

The first eight numbers are before us. They 
are either written or arranged by W. H. Jude, 
and issued at a penny or three halfpence each. 
They are admirably suited for their purpose, and 
ought to have a large sale for mission services, 
P.5.A.’s,.ete, 

The Liedertafel Series of Carols, etc. Edited by 
W. H. Jude.—Well written setting of hymns of a 
popular character. 

ALFRED LENGWICK, 58, BERNERS STREET, W. 

Nocturne for the Organ. By Arthur G. Colburn. 
2s, nett. Musicianly and effective. 

W. WHITTINGHAM, 13, LITTLE MARLBOROUGH 

STREET, W. 

The Haven Sure. Song by Charles Darnton. 
4s. A very singable song, going from F up to 
FE flat. The words are by Edward Oxenford. 

J. BROADBENT, BRUNSWICK PLACE, LEEDS. 

The Children’s Garden. Two-part Cantata for 
children. By Charles Darnton.—School teachers 
will do well to see this little cantata. It is melodious 
and effective. 


a4 { 
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Necidentals. 


Mks. STARTUPPE: “Ah, professor! And how is 
my daughter getting on with her music? Do you 
think she will ever become a great singer?” 

Professor: “ Madam, it is ver hard to say.” 

Mrs. S.: “But surely she possesses some of the 
qualifications ?” 

Professor: “Ach! Yah, madam; she haf a 
mouth.” 


WHEN a well-known actor was touring in the far 
Western States, he went down to the theatre of a 
certain little town for a band rehearsal. There was 
one solitary man with a cornet under his arm. 
“What time is the band rehearsal?” said the actor. 
“Right now, sir,” answered the cornet player. “ But 
where is the band?” “I am here, sir; the rest of 
them are playing at a dance. You will have to get 
along with me to-night.” “Ah,” said the actor sar- 
castically, slapping him on the shoulder, “I suppose 
you are the best cornet player in the State of Kan- 
sas?” “No, sir, not by a long way. If I were any 
good I'd be playing at the dance with the rest 
of ’em.” 


A CERTAIN vicar was dissatisfied with his school- 
master and organist, and, having tried to evict him 
from both places, was ignominiously defeated. The 
Sunday after the decision there was an unusual 
crowd at the church, all curious to see whether the 
vicar would make any allusion to the matter in his 
sermon. Thinking that silence would be better, 
the vicar passed no comment, but the victorious 
organist was determined to emphasise his opponent’s 
rout, and played as a voluntary, “ Fixed in His Ever- 
lasting Seat.” 0-Day. 


A MUSICAL festival under Dr. Richter’s conductor- 
ship, was recently held at Blackpool. The building 
in which the performances took place is ordinarily 
devoted to concerts of a not very severely classical 
character. The story is that the following notice 
was posted in the hall in the festival week :— 

“During the performance of the Musical Fes- 
tival in this hall there will be no music here this 
week.” 

a 


Co Correspondents. 





LARGO.—We do not quite understand your ques- 
tion. We presume you refer to Messrs. Willis, 
the well-known organ builders, Camden Town, 
N.W. 

ENQUIRER.—We cannot trace the piece you want. 
It is probably an American publication. 

J. P. T.—We see no reason why you should not 
become an efficient violin player; but you must 
persevere. 

The following are thanked for their communica- 
tions: —T. G. (York), F. S. A. (Brighton), W. W. 
(Birmingham), J. T. (Aberdeen), C. R. (Swansea), 
T. T. (Walworth), F. M. O. (Carlisle), E. D. (Cork), 
G. M. (Dulwich). 
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ANTHEMS FOR 


HE 18 RISEN. By). P. Arrwarer. (13d.) A Prize Anthem, 
The Anthem is in three sections, ‘‘ Meditation,” ‘‘Comfort,” 
and *‘ Joy.” The first movement (Mep1TaTION) is Dyke’s tune, 
“St. Cross,’’ in fugal form; Sopranos leading off with ‘‘O 
come and mourn,” tollowed by </tos, Tenors, and Basses, in 
their order, respectively uttering the invitation with a rising 
accompaniment, with which is to be found interwoven the 
first notes of ‘‘St. Cross.” After four bars instrumental, 
“ Jesus our Lord is Crucified” is sung unaccompanied, except 
for a soft instrumental bass which enters at the last two bars. 
‘‘ComFort,” ‘Fear not ye” is set for Soprano Solo. ‘‘ Joy,” 
“O Death, where is thy sting?” Chorus Allegretto, is a jubilant 
subject in triple time, beginning in u#ison and repeated in 
thirds, a third higher resolving in harmony followed by a short 
fugue and concluding with a unison Hallelujah to an accom- 
paniment, in which is cleverly entwined the old hymn-tune 
‘Carey’s.” 


CHRIST OUR PASSOVER IS SACRIFICED FOR US. 


By CuHarRes DarRNTON. (2d.) Prize Anthem. Hegins slow in 
unison, with sostenuto organ part. At ‘Keep the feast” a 
burst of harmony occurs, after which sstsun is resumed for 
some 8 bars. A piano passage for the Choir alone follows, on 
the words “‘ With the unleavened bread of sincerity and truth.” 
The movement is varied by short instrumental interludes. 
The allegro movement, “Christ being raised from the dead,” 
etc., is very bold. This is broken off for a time by an un- 
accompanied quartet (Lento) “ For in that He died,” etc., after 
which the allegro is resumed and leads to a maestoso chorale, 
“Jesus Lives! no longer now,” etc. (two verses), with a bold 
* Alleluia, Amen” to conclude. 


CHRIST is RISEN. By James Lyon. (1$d.) A Prize Anthem, 


beginning with arecitative for Basses with the title words. 
The second phrase, ‘‘ For since by man,” is part \##tsom and 
part harmony. Mr. Lyon introduces the hymn ‘‘O Lord of all, 
with us abide,” which is treated very effectively, each verse 
being varied from the others, The last verse is a ‘‘chorale,” 
the first half unaccompanied, while the second has full accom- 
paniment; the whole closes with a fourfold Amen. 


“ MusicaL JouRNAL” OFFICE, 29, PATERNOSTER Row, E.C. 


SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection E containing Twelve New Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; 
A. J. Jamouneau; C. Darnton; Valentine Hemery ; 
including W. H. Jupe’s Popular Thank God for 
the Bible. 

Selection D contains Twelve new pieces, 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, J. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

Selection B contains There is a Glorious Home, 
A, Berridge’s Prize Tune “‘ Huddleston” to I think when 
I read, and Ten other pieces, 

Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 


The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words only, Is. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E, H.Smith, F.R.C.O.; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations, Samples free. 


‘6 Musical Journal” Office, 29, Paternoster Row, London, E.C, 

















The Honconformist 
Musical Fournal 


FOR YOUR CHOIR? 

In addition to the usual helpful and distinctive features 
there is a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music, 
specially selected because of tts suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Row, London, E.C. 





SONGS FOR CHURCH AND HOME. 


IN PERIL ON THE SEA. Post Free, s, d. 
3 Keys. LANE FKOST ee ote we 86 


THE FISHERMAN’S PRAYER. 
3 Keys. DOUGLAS BLAKE ... ied soo, BS 


WHEN I SURVEY THE WONDROUS CROS 
Soprano, W. T. CROSSLEY, A.R.C,O. so *E~ 2 


SAVIOUR, BREATHE AN EVENING BLESSING. 
(Duet.) Soprano and Tenor. A.G.COLBORNE 1 2 


O COME, YE WEARY HEARTED. 


Soprano, C. DARNTON 7 1 o 
“SUN OF MY SOUL.” 

Contralto. W. HENRY MAXFIELD ... ees - 4 '@ 
GLORY TO THEE, MY GOD, THIS NIGHT. 

Contralto. JAS, LYON ... ook an Pa 
THERE WERE NINETY AND NINE. 

Contralto. JOSIAH BOOTH ... Bo ise FS OB 


“ MUSICAL JOURNAL ” OFFICE, 29, PATERNOSTER Row, E.C, 





For Choir Festivals. 


Oo 


FESTIVAL PROGRAMME No. 1. 
Staff Notation or Tonic Sol-fa, 1/= net. Cloth, 1/4 net. 
CONTENTS. 

Arm, Soldiers of the Lord. JOSIAH BOOTH. 
The Lord is my Light. PERCY E. FLETCHER. 

In the Beginning was the Word. 
CHARLES DARNTON, 
Brightly Gleams our Banner. JAMES LYON. 

Jesus, Thou Soul of all our Joys. 
ARTHUR BERRIDGE, 

The Lord is my Shepherd. 
W. A. MONTGOMERY, Mus. Bae. 
He is Risen. THOMAS FACER, 
O Love the Lord. A. J. JAMOUNEAU, 
I will sing of the Mercies. 

CHARLES DARNTON. 
Blessed are the Merciful. 
G. RAYLEIGH VICARS, 
! heard the Voice of Jesus Say. 
E, MINSHALL. 
H. SMART, 
A. BERRIDGE. 
HULLAH. 








The Shepherd’s Farewell. 

O Gentile Wind. 

Three Fishers went Sailing. 
(Arranged for four voices.) 

The Minstrel Boy. (Arranged for four voices.) 


The above Programme is designed to meet the needs 
of Choirs wishing to have in a handy form a selection of 
music suited for Festivals. Many of the numbers have 
— their efficacy for “‘ drawing power ” at the Crystal 

alace and elsewhere, and the programme will be found 
attractive in its presentation, and not difficult in its pre- 
paration. 


“MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 
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MARTIN & COATE, J. W. SAWYER, 2#*“is 


Instruments maas 


Organ Builders, REED ORGAN B 
UILDER to Customers’ 
84-55, Pembroke Street, St. , : I ficats 
RE ee eet, SRPORD. | as, Gntey Shee, Ceees Nl tan, Sedan. 


A perfect System of Mechanical and Tubular Pneumatic Lever 
| ONE, TWO, AND THREE MANUALS AND PEDALS. 
| 
| 








Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. SPECIALIST IN SUPERIOR TONE. 


SPECIFICATIONS AND ESTIMATES FREE For New ORGANS. Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
Rebuilding, Repairs, Tunings, etc. ESTIMATES FREE. 





BAND MUSIC, Easy. Effective, and Popular. 


POST FREE, Specimens of CARL VOLTI’S Works, best and most | SPECIAL FOR SUNDAYS, “‘P.8.A.,” etc, “GEMS FROM 
popular series yet issued. 400 sets to select from !!! THE GREAT MASTERS.” 24 Nos. Selections from Ora- 
torios, Masses, etc. Same arrangements and prices as 


“THE AMATEUR CONCERT.” A Collection of Overtures, ** Amateur Concert.” 
Operatic Selections, Movements from Symphonies, etc, | “THE SACRED WREATH.” A Selection of the most admired 
arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, Sacred Airs. 50 Nos. Septett and Piano, 18. 6d. each. 
end Vi lin, Viola, ’Cello and Bass, Flute and Piccolo, ‘Two POPULAR MARCHES. 36 lee. For Band of Ten (or less) and 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums, Piano, 2s, each, 
1g0 Nos. Band and Piano, 2s, 6d. each. Separate Parts, Piano Also “ Easy Orchestral” Series (GounoD, etc.), 28, each. 


18, ; other Parts, 6d. each. Also Series of Duets, Trios, and Quartets by CarL VoLtTt. 


JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 


THE ORGANIST’S 





MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 


Volumes I,, II, III, IV., and YV., Price 13/6 each. 
List of Contents sent on application. 


VOLUME VI. 


November, 1901, contains— 
‘Triumph of the Cross (Jubilant March). W. C. Filby, 1.5.M. 
Evensong. Bruce Steane, 
, January, 1902, contains— 
Melody in D-flat. jas. 1 Houghton. 


July, 1902, contains— 2 
Introduction and Variations on “‘ Benediction.” W. H. Maxfield, 
Bac : 


| 

| us. ; 

} “Daybreak.” Bruce Steane. 
September, 1902, contains- 


Yhe Evening Bell. J. P. Attwater, F.R.C.O, Toccata. Bruce Steane. 
March, 1902, containe— = The “ Bath,” Fugue, Bruce Steane. 
Berceuse et Hymne Seraphique. E, H. Smith, F.R.C.O, November, 1902, contains— 


Two Soft Movements by W. C. Filby, I.S.M. No. 1.—By the 
Ww. { , Ry tC $i ; ' Postlude. W.H. Maxfield, Mus. Bac. 
aters of Babylon, No. 2.—By Cool Siloam Andantino Religioso. E. 'd. Smith, F.R.C.O. 


| 

May, 1902, contains- } 

Coronation March. Bruce Steane, | January, 1903, contains— 
itati | §t. Augustine March, C. Darnton. 

Meditation. W. H. Maxfield, Mus.Bac. 


March, 1903, contains— 
Variations on St. Anne's. Arthur G. Colborn. 
Consolation. Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 


itation. Jas. Lyon. 
Andante Moderato. Charles Darnton. 


PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 





ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 


Up to 200 superior Jet Black Copies of MUSIC, Writing, Drawings, etc., reproduced from one 
original equal to Lithography. . ; : 
The original is written or drawn on ordinary paper, with very fluid ink, using any kind of pen. 
Write for price list and specimens, or call and see the apparatus in operation, 


THE AUTOCOPYIST CO., 64, Queen Victoria Street, London, E.O. 





CREAT VARIETY. LOW CASH PRICES 
HIRE PURCHASE SYSTEM 
CATALOGUES FREE 
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